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KOHIIENTYAJIbHBIN COCTAB AHIVIOSI3BIYHOM O23UU
O BTOPOM MUPOBO BOMHE B COITIOCTABJEHUHA
C COBETCKOM BOEHHOM IMOJ3UEN

JlanHas myOIUKaIHs SIBISETCS MIPOJOJDKCHUEM HCCIIEOBAHMS, IIENbI0 KOTOPO-
TO SIBISI€TCS aHAJIN3 U CPAaBHEHME KOHIIENTYaJbHOTO COCTaBa MO33UU Pa3HBIX CTPaH,
HocBsIIeHHOIT BTropoii MupoBoii BoiiHe, MpH ITOMOIIM COYETaHUS METOAOB aBTOMa-
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VI. KlebmypH() MAPKUPOBAHHbLE U DKCNPECCUBHbIE 3HAKU SA3bIKA 6 MEKCme...

TU3UPOBaHHOTO KoHTeHT-aHaimm3a (SEO), xmactepHoro anammsa (TextAnalyst),
a TakKe KOHTEKCTYaJIbHOTO M TePMEHEBTHKO-UHTEPIPETAIINOHHOTO aHAH30B.

Knrouegvie cnosa: ceMaHTHYECKas CTPYKTYpa TEKCTa, KOHLENTYAJIbHAsS CTPYKTYpa
TEKCTa, CEMAHTUYECKHUI aHAIN3, CEMAHTUYECKUE HYKJICYChl, KOHLENTYaJ bHBIH LIEHTP,
KOHIIENTyallbHas Teprbepus.

ABTOpCKasi KapTWHa MHpA, OTpaXKarolias B TEKCTe CYyOBEKTHBHYIO
CTPYKTYpPY OOBEKTHBHOHM JEHCTBHTEIBHOCTH, 3aHMMAET IVIaBEHCTBYIOIIYIO
MIO3UIUIO B YIIOPSAA0YEHHOCTH COAEP KAIIMXCS B 3TOM TEKCTE CEMaHTUUECKUX
enuHUL. Co CBOEH CTOPOHBI, U3y4eHHE CEMAHTHYECKOIO COCTAaBa TEKCTA CIO-
COOCTBYET BBISBICHHIO IICHXOJIOTHUECKOTO COCTOSHHS, WHTEPECOB, IIEHHO-
cTel, cpenoTouns (POKyCOB BHUMAHHS aBTOPOB (& TaKkXkKe OOIIECTBa, €CIIN T0-
BOPHTH 00 aBTOpE TEKCTA KAK BBIPa3HUTeIIe OOIIECTBEHHBIX HACTPOCHHUH).

OOBEKT AaHHOTO WCCIENOBaHMS — KOHLENTYaJbHBIH COCTAaB aHIIION-
3bIYHOM BOEHHOM M033MH, MOCBsIIEHHON BTopoil mupoBoil Boitne. Llens
paboTHI ABOSIKA: BO-TIEPBBIX, OHA 3aKITIOYACTCS B BHUIBICHUN 0COOCHHOCTEH
KOHILENTYaJbHON peanu3alii U OCMBICICHHS HOCHUTENSIMH aHIJIOS3BIYHBIX
KYJIBTYp TeMbl BTOpOii MUPOBOI BOMHBI HA OCHOBE KOHLENTYalbHOIO aHa-
JIM3a KOpITyca TEeKCTOB MO33UU TOTO BpeMEHHU. Bo-BTOPEIX, I€IbI0 ABISAECTCA
CpaBHEHHE U COIIOCTaBJIEHHE KOHIENTYaJIbHOTO COCTaBa M IIPU3HAKOB KOH-
LIENITOB aHMIOA3BIYHON M033UHM 0 BTOpON MUPOBOHl BOMHE C KOHUENTyallb-
HbIM COCTaBOM U IIPU3HAKaMU KOHIIENITOB COBETCKOHM 1033uM 0 Benukoi
OrteuecTBeHHOH BoiiHe. MartepuaiaoM HCCIEIOBaHUS CTaJINd TOTOBBIE ITOJI-
00opKH (KOPITyCHI) aHITIOA3BIYHON TT033UH 0 BTOpoii MUpOBOIt BoitHe, mpe-
cTaBIIeHHBIC Ha caiitax Poetry Foundation n All Poetry. MeTonuka cenek-
MU MaTepuaja BKIIoYaia CIUIOIIHYI0 BRIOOPKY CTHXOTBOpeHHi ¢ 1939 mo
1960 1., Bcero B X0fe MCCIENOBaHUS OBUIO MPOAHAIM3UPOBAHO 73 aHIION-
3BIYHBIX MMO3THYECKHX TEKCTa yKa3aHHOTO Ilepuoza. B kadectBe 6a3oBoro
0011epHrI0COPCKOTO METOIa BEIOPAH AHAICKTHYCCKUI, KOTOPBINA TO3BOJISIET
«paccMaTpUBaTh TEKCT KaK CHCTEMHO-CTPYKTypHOE 00pa3oBaHKe, BUIETH 32
KOHKPETHBIM TPOU3BEICHUEM JIMIHOCTh aBTOPA M COOTBETCTBYIOIIMI ATaIl
B Pa3BUTHUH JIMUTEPATYPHOTO S3bIKA M XyIOXKECTBEHHOTO CTHIIA» [booTHOBa
2009: 407]. CnenuanbHy0 HayqYHYIO METOJIOJIOTHIO MCCIIeOBaHUsI 00pa3y-
0T MeTOZ (pOpMaNTEHO-IOTUIECKIHA, MeTO/ KoHTeHT-aHam3a (SEO-ananmm3a
B CONPOBOXJECHUH KiacTepHOro aHaim3a TextAnalyst). OcoOyro ponb ur-
ParoT KOHTEKCTyalIbHbII U T€PMEHEBTUKO- HHTEPIIPETAUOHHBIN METO/IBI.

Hwmxe npeacraBum comocraBiaeHue nokasarenedl SEO-ananmsa aHr-
JIOSI3BIYHOM M COBETCKOM BOCHHON IO33HMH. 3aMETHO 3HaYMTEIbHOE IMpeo0-
JlaJlaHie KOHKPETHOH (00pa3HOM, SMIMPHYECKH OCA3aEMOIl) JTEKCUKH B aHT-
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JIOSI3BIYHON TTO33HMH 0 OTHOMICHHIO K a0CTPaKTHOM, K KOTOPOM MBI Takxke
OTHECIIM MMEHa pealuii u cuMBoioB: 67% mnpotus 33%. B coserckoii mo-
931U, HAIIPOTHB, HAOIIOIAETCsl HEKOTOpOe TpeodaaHie adbCTPaKTHOHM JIeK-
CHKH TI0 OTHOLICHUIO K KOHKpPETHOH: 47% KOHKPETHOH JIEKCHKH IPOTHB
53% abcTpakTHON. BO3MOXKHO, 3TO CBSI3aHO ¢ KOTHHTHBHBIMH OCOOCHHO-
CTSIMM Y aHIVIOSI3BIYHBIX M PYCCKOSI3BIUHBIX HAPOJIOB (QHATUTHU3M, JIOTHYE-
CKasi UHIYKIUS, SMIUPU3M VS CHHTETHU3M, JeTyKIHs, pAllHOHATIU3M).

B cosertckoii mo33uu o Bennxkoit OteuecTBeHHOM BOIHE IIEHTPaAIBHYIO
ponib urpaetr cuMmBoinueckuil konuent 3EMJIS; koHTekcTyanbHO perpe-
3eHTHPOBAaHHBII Kak 000O0IIEHHBIH 00pa3 OCHOBHOW CTHXHH, TZe pa3Bopa-
grBanuch 0ou Ha Tepputopru CCCP 1 kak MHOTOCMBICIICHHBII CHMBOJI CO
3HAUCHUSIMH «MaTh, «3amura, yoexume», «Poquna, Poccus, pogaas cro-
POHA», «CBATBIHAY», «MOTHIIA, CMEPTHY, «ACTOYHHK KHM3HH, )KU3Hb». B aHr-
JIOSI3BIYHOW TMO33MM B CEMAHTHYECKOM LEHTpe HaxoauMm KoHuent AIR
(SKY), xoTOopbIil B ONpeneeHHONH CTENeHH 3epKaJbHO OTPAKACT KOHIICTIT
3EMJIl B cOBETCKOM MO33UU U TAK)KE€ MHOTOCMBICIEHEH: 3TO U OCHOBHAs
CTHXHS1, B KOTOPOH pa3BOpadMBaIUCh aHITIO-AMEPUKAHCKUE U HEMeLKUe 60u
Bo Bropoit MupoBoii BoiiHe, 1 arMoc(epa Kak 3JIEMEHT NPUPOJbI, JaH-
madTa, ¥ CUMBOJI XXHU3HU (IbIXaHUE, BETEP).

ITo cpaBHEHHIO ¢ SAPOM KOHIETITOC(HEPHl COBETCKOM 1M033uu 0 Benn-
ko OTe4ecTBEHHOM BOWHE, IJe BBIPAKECHbI aOCTPAaKTHBIE KOHIICHTHI
BO3BPAILEHUE u OXKUAAHUE, B snepHOl 30HE aHINIO-aMEPHUKAHCKOM
1o33un 0 Bropoit MupoBoii BOWHBI OpocaloTcs B I1a3a KOHKPETHBIC aHTPO-
momop¢usre cuaeknoxu HAND, EYE, FACE. x yactoe MCHONb30BaHHE
CBHUJICTENNBCTBYET O TpaHC(Epe JTNUHBIX IKCIICPUESHIINAIBHBIX BIEYATICHNIH
aBTOPOB HA JINPUYECKUX TEPOEB.

OnumeM pe3ynsTaTsl TEKCTOBOTO aHaaHM3a € MOMOIIBI0 IPOrPAMMEI
TextAnalyst. Kitactepu3zaiust mo3BossieT 00beIHHUTH JIEKCEMBI ¢ HANOOJb-
MMM YUCJIOM ceMaHThudeckux cBs3eii B konuentel: DEATH, FACE, MAN
(SOLDIER), CHILD (BOY, LEARN), AIR (SKY, WIND, BIRD, WING,
PILOT), NATURE, LANDSCAPE (HILL, RAIN), VEHICLE (SHIP,
TRAIN, TRUCK), ARMS (ARMY), REMEMBRANCE (MEMORY),
WORD, MEETING.

Cornacro TextAnalyst, HanOONBIINIT CEMAaHTHYECCKHIA BEC B KOpITyCe
AQHIIOS3BIYHON TI033MHM WMEIOT JIEKCEMBI, COOTBETCTBYIOIIWE KOHIIEITY
DEATH. VimenHO 0 cMepTH upaeT pedb B OONBIIMHCTBE CTUXOTBOPEHUI
aHMIOA3BIYHOW Mo33un 0 Bropoit mupoBoil BoiHe. CTHXM, HalUCaHHBIE
B paHHHUE T'O/IbI BOIHBI, HOCST ONMCATEIBHBIIN XapakTep, B HUX 3By4aT HOTKU
TPEBOTH, HEONPEAEICHHOCTH, HEJOYMEHHS MO IOBOAY NPOUCXOAALIETO:
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“Whom do we fight? What are we fighting for? / Wipe off the goggles, clear
the mask of breath: / Salvage the head, the brain is spreading death ...”
(M. Stroebel). CMmepTh Kak TMEYaTbHBIN YEIOBEUCCKUN KOHEI[ (B KOHTCKCTE
WM BHE KOHTEKCTa PaTHOTO Jieja) OILIAKUBACTCS, NPU 3TOM TeMa CMEPTH
HEpeNKo IMepeIuieTaeTcs ¢ JUPHYECKUMHU TeMaMH (JII000Bb, HEBUHHOCTB):
“They (the lovers) remember death’s eyes / Their expected soon is now; /
Although the hyacinth hands / Never knew any harm / This year's violent
end / Makes notable their wrong” (J. Symons). “Love that lowered into
death / Was theirs and in them here / Questioning by their offering / Our
unofficial infantry / Lies unsung, unhonored, and four hundred...” (Ewart
Milne. Sierran Aftermath). [(poTecKkHO ONHMCHIBatOTCS TPEHUPOBKU MOJOIBIX
coJIIaT B BOGHHOM Jiarepe, CpaBHUBAECMBIX C JIETbMH, KOTOPbIE OCBaWBalOT
«OKENe3HYI0 TEXHHUKY cMepTm»: “they camouflage, they bristle with arms to
the teeth, / they implement with knives their patient wonder / and wander
like children the iron techniques of death” (Patrick Anderson. Military
camp). Beipakaercst aMnaTusi o OTHOIIECHHIO K MOJIOZBIM JIIO/ISIM, KOTOPBIE,
HE BBIIIA U3 JETCKUX (DaHTa3Mil, CTAKUBAIOTCS C y'kacamu BOWHBL: “Little
boy, nothing has been said about your fear; / the sky projects your growth
and in this sudden blackout ghosts foreknew the naked stars that will skin
you alive. /... fear breeds hate and death brings no taste of godliness...”
(Patrick Anderson. Soldier boy). Henb3st He OTMETHTH B 3TOM CTHXOTBOpE-
HUH TaKXe akleHTHpoBaHus koHuenta FEAR.

BoiiHa kak Oe3myniHas MamlMHa CMEPTH OTpaXkKeHa B SPKOM OTPBIBKE
¢ purmMudecknumu mosropamu: “Trains lead to ships and ships to death or
trains, / And trains to death or trucks, and trucks to death, / Or trucks lead to
the march, the march to death, / And death leads back to trucks and trains
and ships, / Or that survival which is all our hope; / But life leads to the
march, O flag! at last / The place of life found after trains and death / —
Nightfall of nations brilliant after war” (Karl Shapiro. Troop Train). CueHs
CMEpPTH M TIEepPOMYECKOrO  COINPOTHUBICHUS JKUTENEH  OCa)XKICHHOrO
Jlenunrpasa Takke MOpPaXKAlOT BOOOpPAKEHHE AHIJIOSI3BIYHBIX I103TOB:
“A woman pulls her son‘s sled, / His vacant body covered with sacks, /
Shabby monument for the bank of death ... / I see the courage of this city, /
The working children shingle-thin, / The women‘s faces like carved wood. /
Their pride, written in mirror eyes, / Defies the razor wind that mocks the
skin. / The gracious art of learning has fallen / And brings the people to
rhythm of hate. / Life is a fugue repeating war. / Time is the calendar of
scars” (James E. Schevill. The Siege of Leningrad).
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[posiBieHHEe CMEPTH B PAa3IMYHBIX ACIIEKTaX, CTPaxX CMEPTH, yXKac Ie-
pen Hell, ee GECCMBICIICHHOCTh YacTO UMIUIMIMPYIOTCS B HPOU3BEACHHSIX
AHTJIOS3BIYHBIX IT0ITOB. M3yMIIeHHe U INOK ICUXMKH OT CTOJKHOBEHHUS CO
CMEpPTBIO BBITECHSIOT KaKHe-THOO ApYrHe OLIYIICHUS M YyBCTBA, HENAIOT
UX BTOPUYHBIMH. ECIT B COBETCKOI MO33UM O BOMHE Halle aKIEeHTHPYEeTCs
BEJIMYUE IOJIBUTA, €0 3HAYMMOCTh — T. €. IPOUCXOJUT BIIOJIHE CO3HATENb-
Hasl KOHLENTYaJIu3alusi JyXOBHOTO CMbICTIAa CPAXKEHUsSI M THOEIH paau Io-
0ezbl, TO B aHIJVIOSA3BIYHON BOCHHOM [M033WH BBIPAXKEHBI 00pa3bl, CBSI3aHHbIE
CO CMEPTBHIO, C €¢ peallsIMH 1 BIICHYATIICHUSIMH OUeBHUIIIEB. DTH 00pa3bl Oc-
TaBWJIM Y aBTOPOB (M OCTaBIISIIOT Yy YMTaTelNel) TryOOKHH OTHEYaToK, OHU
BO3JCUCTBYIOT MPEXIE BCEro Ha OECCO3HATENBLHOE U, KaK MPaBHIIO, aBTOCE-
MaHTHYHBI.

Heo0XxoquMoCTs TPUMHUPHUTBCS € YKACOM, BOZHHKAIOIIMM OT BHIA
CMEpTH y JKUBBIX, UMIUTMIIATHO COYETACTCS C MOMBITKOW 10 BO3MOXKHOCTH
cOepeyb B MaMATH JOCTOMHCTBO NaBIIMX. Hampumep, CTHXOTBOpEHHE
Ixeiimca Tefita 00 oTme-muinoTe, YOUTOM BO BpeMsl BOCHHOH MHCCHU
B 1944 r., xorna aBTOp OBLIT ellle MATUMECSYHBIM PEOCHKOM, HAYMHAETCS
¢ omucaHMsl BOOOpakaeMoro Jjuia otua. JInpuieckuit repoii roBOpHT, YTO
3TO JIMIO He ObUIO 00€300pakeHO CMEpPThIO, KaK JHIa APYTHX COJAAT, OH
OIUCHIBAET 3TO JIMIO, BbIpaXkas CKOpOb M HEXHOCTb, U TOBOPUT, YTO MO-
THOIIMN CHUTCS €My B BHJEC MAJICHBKOTO apUKAHCKOrO O0XKKa, KpysKalie-
ro mo HUcxojsAmed crupamu B Hebe: “Your face did not rot / like the
others — the co-pilot, / for example, I saw him / yesterday. His face is corn- /
mush: his wife and daughter, / the poor ignorant people, stare / as if he will
compose soon. / He was more wronged than Job. / But your face did not rot /
like the others—it grew dark, / and hard like ebony; / the features progressed
in their / distinction. If I could cajole / you to come back for an evening, /
down from your compulsive / orbiting, ... / I would / touch your face as a
disinterested / scholar touches an original page... All I know / is this: when
I see you, / as I have seen you at least / once every year of my life, / spin
across the wilds of the sky / like a tiny, African god...” (James Tate. The
Lost Pilot (for my father, 1922-1944)). B xopoTkom cTiuxoTBOpeHnn Panza-
na Jlxapeiuia TOBOPUTCS O JIETYHMKE, MHIOTHPYIOIIEM CaMOJIET C MYHIKO¥-
Typenbio. M3-3a MaJleHPKOTO pOCTa MO3T CPaBHMBAET €ro C HTEHIIOM, I10-
MaBIIMM M3 MATKOTO THE3/Ia B yXac PEBYIIEH M Bce YHHUTOKAIOLIEH BOCH-
HON TeXHHMKH. [TMJIOT CTpernsieT M3 NyNIKH MO BpaKECKUM camoiieTaM. Bo
BpeMsi 0ost camoieT cOMBAaIOT, HPH 3TOM OCTaHKM NHJIOTa IONAAAI0T
W3HYTPH B Typeilb, U3 KOTOPOH MX IOTOM BBIMBIBAIOT C ITOMOIIBIO IIIAHTA:
“From my mother"s sleep I fell into the State, / And I hunched in its belly
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till my wet fur froze. / Six miles from earth, loosed from its dream of life,
I woke to black flak and the nightmare fighters. / When I died they washed
me out of the turret with a hose” (Randall Jarrell. The Death of the Ball Tur-
ret Gunner). B ctuxotBopennu The Performance Jxeiimca Jluku paccka-
3bIBaeTCs 0 cMepTH nuitota JloHansna Apmcrponra Ha @uiMnnuHax, KOTo-
pOro «MajeHbKHE Ty3eMIbl» yOuBaloT, oTpybas emy rojomy. [lepex cmep-
TBHIO IIMJIOT BBIIIOJIHSIET CBOM JIy4YLIME TPIOKH, B TOM YHMCIIE, CTOUT Ha pyKax
H/IcJIbHO POBHBIMH HOT'aMH Ha Kparo BBIPHITOW UM paHee Mormibl. [Ipn
9TOM Manad eBa He OTpyOaeT eMy HOTH BMECTO T'OJIOBBI, U3yMIISICTCS U Ja-
ke mader. Hapsny c yxacoMm 3TOH CMEpTH B CTUXOTBOPEHHH HMILIH-
LUpYyeTCcs BOCXMINEHHE MOCTYNKOM aMepuKaHIla, B KOTOPOM ycMaTpH-
BalOTCs TopaocTh U Oecctpamme: “...Doing all his lean tricks to amaze
them — The back somersault, the kip-up — And at last, the stand on his
hands... / And the headsman broke down / In a blaze of tears, in that light /
Of the thin, long human frame / Upside down in its own strange joy...”
(James L. Dickey. The Performance).

Hepenko uepe3 omicaHue CMEPTH M Xaoca BBIPa)KaeTCs HETaTUBHOE
OTHOIICHHE K BOIHE, Hampumep, B 033Ul BepHoHa CkeHHeNIa, KOTOPBIH
aKIEHTHPOBAJl CEMAaHTHKY Pa3pylLeHHs, CTpajJaHus, Oe3yMHusi BOIHBI; Cp.:
“A mammoth morning moved grey flanks and groaned / In the rusty hedges
pale rags of mist hung; / The gruel of mud and leaves in the mauled lane /
Smelled sweet, like blood. Birds had died or flown... / In the ditch at the
cross-roads the fallen rider lays / Hugging his dead machine... / And then
they came, the walking wounded, / Straggling the road like convicts loosely
chained, / Dragging at ankles exhaustion and despair... / They were not
magnified by noble wounds, / There was no splendor in that company”
(Vernon Scannell. The Walking Wounded). Wrak, amOuBaieHTHOCTB, HeE-
JIOCKa3aHHOCTh, «OOHAKEHHBI» HAaTypalInu3M CMEpPTH, CKBO3b KOTODBIii e/1Ba
MIPOCBEYMBACT BBICHUIMN CMBICI, TEPSSICh B TYMaHe COMHEHHH M PeJIITHBU3-
Ma — CBOMCTBA aHIVIOA3BIYHOMN II033UU O BOMHE.

Taxoke MaKCUMaJIbHBII CEMAHTUUECKUI BEC B KOPILYCE aHIIOA3BIUHOM 110-
93MU UMEET JIEKCeMa face, COOTBETCTBYoLIas oaHoMMeHHoMY KoHuenTy FACE.
JIuio BRICTyNaeT Ba)KHHIM MHOTOCMBICIICHHBIM CHMBOJIOM, 3TO M CaM YeJIOBeK,
1 CHMBOJI Y€JIOBEYHOCTH KaK TaKOBOH, M 3€PKaJI0 (PU3MUECKOTO M TICHXOJIOTH-
YECKOTO COCTOSIHHSI YeJIOBEKa, U dMOJIeMa YeI0BeKa, KOTOPOTo 3HAJ U, BO3MOJXK-
HO, JOOMII, ¥ 3aCTHIBIIAST, NCKa)KEHHAs! Macka — CUMBOJI cMepTH. JIuila, yBuieH-
HBIE TIPU TEX WJIM WHBIX OOCTOSTENIbCTBAX, BBICTYNAIOT BaXKHBIMH SK3HCTEHIIH-
ANBHBIMU TEIITAIBTAMH, TPAHCHEHMPYIOIIMMI HEKHE CMBICIIBI M 3HAYEHUS —
KaK MH/IMBU/TyaJIbHBIE, TaK 1 O0IIEYeIIOBEYSCKHUE.
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Iutuposannoe Beiie ctuxorsopenue Kapna llanupo Troop Train me-
TaQOpHYECKU CPABHUBACT JIMLA CONIAT, KOTOPHIC CBHCAIOT U3 BaroHOB, OT-
MpaBJLIOIUXCS Ha (poOHT, ¢ ¢pykramu u3 pora m3obmmms: “Fruit of the
world, O clustered on ourselves / We hang as from a cornucopia / In total
friendliness, with faces bunched / To spray the streets with catcalls and with
leers...” (Karl Shapiro. Troop Train). JIuia BbI3bIBaIOT BOCIIOMHUHAHWUSL, T/IE
panocTh y3HaBaHHS COYETAETCsI C TOPEYbl0 U CKOpObio: “Somehow we see
ourselves in photographs / Held in our hands to show us back our pride /
When, aging, we recall in epitaphs / The faces just behind and to each side. /
...You feel the faces soften into sleep, / Or tense upon the fraught and
falling arc / Of fear a boy had buried not too deep” (John Ciardi. Port of
Aecrial Embarkation). K crmoBy, 3mech BHOBB aKTyaJH3HPYeTCS KOHIICIT
FEAR.

Jlnua monei ciayxat Ui H300pakeHus HOXOJHBIX U MPOYHX CIICH, TaK
WM MHaYe CBSA3AHHBIX C BOIHOM, B TOM YHCIIE, OISTH K, ¢ aMOHMBAJICHT-
HBIMH MOpPAaJbHBIMH OLeHKaMH. Cp. JHIO JAe3epTHpa M3 COYYBCTBEHHOTO
ctuxotBopenust Kapna Illanupo The Conscientious Objector: “You suffered
not so physically but knew / Maltreatment, hunger, ennui of the mind. / Well
might the soldier kissing the hot beach / Erupting in his face damn all your
kind. / Yet you who saved neither yourselves nor us / Are equally with those
who shed the blood / The heroes of our cause. Your conscience is / What we
come back to in the armistice (Karl Shapiro. The Conscientious Objector).
Wnu m300paskeHne «CTOJKHOBEHUS JIMLOM K JIMIy» C BParoM B MapoOAUiHOM
mukie [enpu Puna Lessons of the War, xak Obl BOCIIPOM3BOISAIIEM KOHCIICKT
JIEKLIMH OIBITHOTO BOGHHOTO, MPOYUTAHHOW MM MOJIONBIM coyiataM. B wactu
Psychological Warfare quraem: “...when you come face to face with the foe,
remember dignity, / And though a number of them do fortunately speak English,
/ Say, proudly, with cold politeness, in the visitor's own language: ,Ich ergebe
mich...”“/ Do not forget the phrase... / Only always cold in tone: icy, if necessary:
/ Tt is such behaviour that will make them accord you / The same respect that
they accorded myself, / At Passchendaele” (Henry Reed. Psychological
Warfare). JItoOOIBITHO, YTO B 3TUX CTUXOTBOPEHHUSIX aKLIEHTUPYETCs NICUXOJIO-
TUd W I3TUKECTHO-TIOBECACHUYCCKAA MOpaJib (COBeCTB KaK BEPHOCTH JIMYHBIM
NPHHLHIAM, IPUIAYHE U JOCTOMHCTBO MPH Cadye B IUICH), KOTOPBIC IPOTHBO-
pedar BOWHCKOMY JIOJTY M YECTH.

B abcrpaktHOM cTuxorBopenun Pobuncona Ixeddepca The Bloody
Sire UMIUTMIMPYETCs] IOHUMAaHUE BOMHBI KaK TEMHOMH, 37I0H M OpyTaibHOM
CTOPOHBI CYLIECTBOBaHHS KMBOTHOTO MHpPa M YEJIOBEKa, KOTOpas, TEM He
MeHee, HeoOXOAUMa JJIS MOPOXKICHHUS €€ MPOTHUBOMOJIOKHOCTEH — MHpa,
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KpacoTsl U go6pa. B wactHOCTH, mumo Emensl [IpexpacHoit HenpencTaBuMo
0e3 opeola KOMHMA — U CMEpTeH TeX, KTO KOTa-To Kejajl OBIaAeTh 3TOU Kpa-
coroit: “It is not bad. Let them play. / Let the guns bark and the bombing-
plane / Speak his prodigious blasphemies. / It is not bad, it is high time, /
Stark violence is still the sire of all the worlds values. / ...Who would
remember Helen'§ face / Lacking the terrible halo of spears? / Who formed
Christ but Herod and Caesar, / The cruel and bloody victories of Caesar? /
Violence, the bloody sire of all the worldS values. / Never weep, let them
play, / Old violence is not too old to beget new values”. Takum oGpazom,
37IeCh HaxOIMT CBOE BBIP@KEHHE HJES HEPa3pbhIBHOTO COCYIIECTBOBAHUS
n00pa | 371, KpacOThI/BETHYHUS U KECTOKOCTH.

C mpHBeICHHBIM BBILIE MEepeKIHKaeTcs cTuxoTBopenue Now That the
War Is Here P.H. Kappu, rie BoiiHa BOCXBaJIsIETCSl KaK CTHUXHUSA, O3BOJISAIO-
asi TPOSIBHTHCS «IIOHABICHHBIM JOOPOACTENAMY», YMAJIIEMbIM MHUPHOM
KU3HBIO Oyp>Kya3HOro oOIIecTBa, cUUTArOIMMCcs Oayutactom s Hero. Ta-
KAMH JTOOPOACTEISIMH Ha3bIBAIOTCS «HEIPHMHUPHMOE MYKECTBO, HEMasl BBI-
HOCJIMBOCTbB, CJIEMasl )KePTBEHHOCTb, BHICOKOE MacTepCTBO B yOuiicTBe» —
KayecTBa, HeoOXxomumble it 00s U mobenpl: “Now that the war is here,
thank God / For merciful close perspective, blocking out / Facades of peace
which otherwise would dwarf / These stunted sandbag virtues by which we
live— / For men must live by virtues, even when / Bombing the helpless
innocents; even hearts / Pruned to the stump sprout virtues or else die! / In
this diminished world we must acquire — / Although our small hearts ache,
thin sinews crack— / Unplumbable courage, numb endurance, / Blind
sacrifice, high skill in homicide...” (R.N. Currey. Now That the War Is
Here).

Cornacuo TextAnalyst, nekcemsr air, arms, birds, child, eyes, hill,
human, learn, man, question, rains, remember, wind, wing, words SIBISIOTCS
OJIM3KMMH K CEMAaHTHYECKOMY LIEHTPY 10 CEMaHTHYECKOMY BECY U CBSI3SM.

Konment AIR (u comytctBytomue koHuentsl SKY, WIND, BIRD,
WING, PILOT) oTpaxaeT cpeny, Tae MpOUCXOIMIN Ay>IH OpUTAHCKOH mpo-
TUBOBO3AYIITHONH OOOPOHBI ¢ HEMEIIKUMH OOMOapIUpOBIINKAMHU, TAE Pa3Bo-
paunBanuchk OoM OpPUTAaHCKOW/aMepHKaHCKON M HeMelkod aBuammu. Ilwmmo-
TaM, CTHHYBIIMM B BO3IYIIHBIX 00SX, IIOCBSIIEHO CTHXOTBOpeHHe [oBapaa
HemepoBa ¢ npumeyarenbHOM KOHIIOBKOM O «CJIaBHON BOWHE, B KOTOPOH MBI
nobeaniu, He HaOmonast cmepreit»: “For a saving grace, we didn‘t see our
dead, / Who rarely bothered coming home to die / But simply stayed away
out there / In the clean war, the war in the air. / Seldom the ghosts come
back bearing their tales / Of hitting the earth, the incompressible sea, / But
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stayed up there in the relative wind...” (Howard Nemerov. The War in the
Air). Jlxon I[TynHM BOCXMIIAeTCs IOIBUTOM JIETYHKA, Iepedpasupyst ero
OSCXUTPOCTHBIN PAaCcCKa3 PaclBEYCHHBIM S3BIKOM, HCIIOJB3Ys, B TOM YHUCIIE,
MH(OJOTHYECKHE W XydoXKecTBeHHble aumo3mu: “,Just then I saw the
bloody Hun“/ You saw the Hun? You, light and easy,/ Carving the
soundless daylight. ,] was breezy / When I saw that Hun.” Oh wonder /
Pattern of stress, of nerve poise, flyer,/ Overtaking time. ,He came out
under / Nine — tenths cloud, but I was higher./ Did Michelangelo aspire, /
Painting the laughing cumulus, to ride / The majesty of air. ,He was a trier /
I'll give him that, the hum.* So you covert / Ultimate sky o air speed, drift
and cover; / Sure with the tricky tools of God and lover” (John Pudney.
Combat Report). Irxon Ynapan Hammcan cruxotrBopenue The Pilot in the
Jungle, B XOTOpOM (haHTaCMaropuuecKH CIMBAIOTCS 00Opa3bl CMEPTH U HO-
BOTO POXICHHS ITWJIOTA, MOTEPIICBIIETO aBHAKATacTpO(dy B JKYHIIIAX —
«OCHOBATEJIS LIMBUIH3ALAIY.

Konnent CHILD B aHII0A3bIYHON BO€HHOM MO33MH YaCTO aKLEHTUPY-
€T TaKUe YepThbl, KAK arpeCCUBHOCTb, MEPBOOBITHOCTh, PEOSUWINBOCTh, HH-
¢dadTHIN3M. DTO, Kak MOXHO BHUJIETh M3 KOHTEKCTOB COOTBETCTBYIOILECH
JIEKCEMBI, B TOM YHCJIE, CBSI3aHO C MOJOH Ha ICHXOAaHAJIN3 M aHAIUTHYE-
CKYIO MICHXOJIOTHIO B mepBoit Tpetu XX Beka. Pobuncon Jxeddepc B cTH-
xoTBopeHuH o peun ['mtnepa B Januure (1939) paccyxaaer o ToM, 4To «re-
HHH, TaJlaHT, CMEJIOCTh M NPEJaHHOCTh KOPEHSTCS B AyIle GOJBHOrO peOeH-
Ka», U CPAaBHUBACT «BOW» JUKTATOpa C COOOW M CBOCH MOI3UEH — «HCHOJI-
HEHHOH KPOBH M BapBapCKHX CHMBOJIOB, Ype3MEpHO OOJIe3HEHHOH, Oecue-
JIOBEYHOM, Kak KpHUK sicTpeda»: “This morning Hitler spoke in Danzig, we
heard his voice. / A man of genius: that is, of amazing, / Ability, courage,
devotion, cored on a sick child's soul, / Heard clearly through the dog-wrath,
a sick child / Wailing in Danzig, invoking destruction and wailing at it... /
Well: the day is a poem: but too much / Like one of Jeffer's, heavy with
blood and barbaric symbols, / Painful to excess, inhuman as a hawks cry”
(Robinson Jeffers. 9, 19, 1939). I'epoii cruxorBopenust ['enpu Puna, BoeH-
HBII TICUXOQHAJINUTHK, OMHUCHIBAET MOTEHIMAIBLHOTO MPOTUBHHMKA KaK «HeE-
pa3BuUTHIX neTei»: “...they are, by and large, undeveloped children, / Or
adolescents, at most. It is perhaps to do with physique... / Undeveloped
children, I have said, and like children, / As those of you with families will
know, / They are sometimes very aggressive, even the gentlest of them”
(Henry Reed. Psychological Warfare).

B aHanoruyHOM KJIOYEe — C aKIEHTOM Ha BOMHCTBEHHOCTH, CMEIIaH-
HOIl ¢ HAMBHOCTBIO — OIMCHIBAIOTCS U CBOM, aMEPHKAHCKHE M OpUTaHCKHUE,

561



V1. KynemypHo mapkuposantvle u 3KCnpeccusHvle 3HAKU A3blKa 6 MeKcme...

compmatel: “...they implement with knives their patient wonder / and wander
like children the iron techniques of death” (Karl Shapiro. Military Camp),
“The good-bad boys of circumstance and chance, / Whose bucket-helmets
bang the empty wall” (Karl Shapiro. Troop Train). OTHomeHne K BoitHE
COJIIaT HEOJHO3HAYHO — HEPEIKO OHA BOCXBASETCS KakK NMPUMOpPIUAIbHAS
CTHXHMS, BO3BpALIAIOIIasi K HEPBOOBITHOMY HHCTHHKTY, «IpeBHEHIIEeH po-
MaHTHKE, CIaJKUM MeIoM codamercs u3 cepaem»: “...Never was such
antiqueness of romance, / Such tasty honey oozing from the heart... /And we
recall the merry ways of guns— / Nibbling the walls of factory and church /
Like a child, piecrust; felling groves of trees / Like a child, dandelions with
a switch. / Machine-guns rattle foy-like from a hill, / Down in a row the
brave tin-soldiers fall: / A sight to be recalled in elder days / When learnedly
the future we devote / To yet more boastful visions of despair” (Robert
Graves. Recalling War).

3aMeTHM OTIMYME yKa3aHHbBIX Ipu3HakoB koHuenta CHILD B aHros-
3BIYHONM TO33UHU OT Ipu3HaKoB aHajorumyHoro koHuenta PEBEHOK B co-
BETCKOH T033MM W TNPOU3BENCHHUSAX O COBETCKHX DPEAJNSIX TOr0 BPEMEHH.
OObsIcHsIETCS 3TO TEM, YTO B rojsl Bemukoil OTeuecTBEHHONW BOWHEBI JIETH
HapaBHE C B3pPOCJIBIMU BBIHOCHJIHM TATOTHI BOMHBI M TSDKEJBIH TPYA B THLLY,
kpome Toro, cam koHuentT PEBEHOK, BeposiTHO, B pycCKOSI3bIYHOM KYJIBTY-
pe obnanaet Gonbleil pPOMAHTUYHOCTHIO, Y€M COOTBETCTBYIOIIUN KOHIENT
B aQHIIOS3BIYHON KyIbType (Cp.: «lIycmb dceHujunbl 8viule NOOHUMYmM Oe-
meii, | Cnacennvix om moicsiuu molcsy cmepmetin» (A. Axmarosa); «1 mane-
yux obnexancs 6 ramel, / 3a MaTh B BooOpaxeHsn patys» (b. [lacteprak)
u T.0.). Bripouem, niekcema boy B aHIVIOSI3BIYHON IT033MU TAKIKE MOXKET UC-
TI0JTb30BAThCSI B POMAaHTUYECKOM CMBICTIE, OHA OJIMIETBOPSET MPEICTaBUTE-
JIEH MOJIOZOTO ITOKOJICHHSI, KOTOPBIE CTaJH XepTBaMu BOHHBI: “And far from
the dead boy who left so long ago” (Thomas Mcgrath. Homecoming); “Of
fear a boy had buried not too deep” (John Ciardi. Port of Aerial
Embarkation).

CornacHo TextAnalyst, Tpemss BaKHBIMH aOCTPaKTHBIMH KOHILIEHITAMH
B KOPITyCE aHTIIOSI3BIYHOM 1M033uu sBIsOTCS KoHnenThi REMEMBRANCE
(MEMORY), WORD, MEETING. Ao6ctpaktHbiii konunent REMEM-
BRANCE (MEMORY) penpe3eHTHpOBaH KaKk OCHOBHBIM HOMHHAHTOM —
“remember”, Tak U TOCPEACTBOM BEpOATH3ATOPOB TMEPECEKAOIIMXCS KOH-
uenros, Hanpumep, NATURE AND LANDSCAPE: “I think continually of
those who were truly great. / Who, from the womb, remembered the soul's
history / Through corridors of light where the hours are suns / Endless and
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singing... Near the snow, near the sun, in the highest fields ... / Born of the
sun they traveled a short while towards the sun / And left the vivid air
signed with their honor” (Stephen Spender. I Think Continually of Those
Who Were Truly Great). SUN B naHHOM TEKCT€ CHMBOJHU3UPYET BpeMs,
a TaKKe BEYHYIO )KU3Hb.

He cnydaiiHo mosiBIeHHE Cpey 3aMETHBIX KOHLIENITOB aHIJIOS3BIYHOM
BoeHHOH moa3um koHumenta GHOST: “...ghosts foreknew the naked stars
that will skin you alive”; “Incarnate ghosts have sturdily reproved / The
reason‘S angled neatness”, “Now his sweet singing spirit leaves the orange
grove” (for Alun Lewis), “Seldom the ghosts come back bearing their
tales”, “They must be very tired, those ghosts ” u T.n. C 0gHO¥ CTOPOHBL,
9TOT KOHIENT MEPEKINKACTCS C PETUTHO3HO-MU(POIOTHUECKUM CO3HAHUEM,
¢ JApYToii, Ha Hall B3IV, OH MOKA3bIBACT, YTO B OTCYTCTBUE BH3YaJIH3aLHN
peaybHBIX BOCHHBIX ACHCTBHI aHIIIOA3BIYHBIC aBTOPHI NPHOEraroT K (aHra-
3MIHHOI KapTHUHE BOIHBL. B (anTacMaropuuHbix 00pa3ax Mbl BHOBb HaOIIIO-
JaeM Kpudaumye, MU(GONIoITHYHbIe 00pa3bl cMepTH. Cp. CTUXOTBOPEHHE O
morudmeM u kak Ovl Bockpecmem mutore: ““...The chords ... / That snags
him limb by limb. / He tears and falls /... And finds himself in mud on
hands and knees. / ...And starts a civilization... / Spaceman Crusoe at the
wreck of time...” (John Ciardi. The Pilot in the Jungle); ¢anTacmaropude-
ckue 00pasbl, BO3HUKAOIIME Y aBTOpa BO BpeMs (OPTENHAHHOTO KOHLEpTa
B BoeHHOe Bpemst (1943 r): ““...But these he imagined... / he was offering,
really, a boy's head / on an airplane propeller; / he was shouting to the
rustled programs / that these stained curls were beyond their kisses...”
(Florence Kerr Brownell. Concert, in wartime); HMaXKUCTCKHE 00Opa3bl
B cruxotBopeHnn Moonlight Alert AiiBopa Yuntepca. I[lomuepkHem, d9TO
9TH 00pa3bl, KAaKUMH OBl SPKUMH OHH HE OBLIH, SBILSIOTCS IUIONAMH BOOO-
paKeHUS [TOITOB.

Utak, 0COOCHHOCTSIMH KOHLICNITYaJbHOTO COCTaBa aHMIOSN3BIYHOH BO-
SHHOI1 T1033UH SIBJISIOTCS: BBIPA)KECHHE B OCHOBHOM CYOBEKTHBHOIO COCTOSI-
HUSI WM HACTPOCHHs; HaONIoieHHe 3a COOBITHUSIMH M IIPOTArOHUCTaMHU
CKBO3b MPHU3MY JIMYHOTO BOCIIPHUSATHS; CBOCOOBIYHOCTh CTUIIMCTUKU M TeMa-
THUYECKOTO COOOIIEHHS KaXk/I0TO aBTOpa; CyObeKTHBHAs (KaK IpaBUIIO, KpHU-
THYECKas) OTICHKA MPOUCXOAAIIETO; (aHTa3UuHHOCTh, MeTa(hOpPHKO-acconra-
TUBHOE BOCIIPUSITHE PEAIbHOCTH; KaJIpUPOBAaHHE KPYIHBIX U CPEIHUX TLIa-
HOB W PEIKOE NMPUCYTCTBHE NATbHUX M OOIIMX IUIAHOB; YyBCTBEHHBIH 3M-
MUPHU3M M OJIHOBPEMEHHO — BBICOKAsl CTENICHb OTBJICYEHHOCTH MTOITHYECKO-
TO AMCKYpCa, 3a9aCcTyIO TICUXOJIOTHU3aINsl COOBITHIA U SIBJICHHM.

563



V1. KynemypHo mapkuposantvle u 3KCnpeccusHvle 3HAKU A3blKa 6 MeKcme...

CremmaeM 0000MIAOMINKA BEIBOX 00 OTIMYMAX COBETCKOM 1M033uU 0 Be-
ko OTeyecTBEHHOW BOMHE U aHTJIOA3BIYHOMN 1M033UK 0 BTopoii MupoBoii
BoiiHe. OnucaHue BOMHBI B aHIVIOSA3BIYHON BOEHHOM MO33UH OTPAXKaeT Ouc-
COYUUPOBAHHYIO T OUCTHAHYUPOBAHHYIO TIO3UIIUIO, WIH B3IV Ha BOWHY CO
CTOPOHBI, KaK OBl U3 3PUTEIBHOTO 3aja. DTa MO3UIMs OJNM3Ka K OTUYKIC-
HUIO ¥ JJOCTATOYHO CyObeKTHBHA. CyIIECTBEHHBIM CTAHOBUTCS CYOBEKTHB-
HOC ONHCaHUE CHUTYAIlNH, a OOBEKTHBHOE €€ MPEICTABICHHE OTCTYIAeT Ha
3amuuii iad. Otcrona — GunocoCTBOBAHKE, TOITHUSCKOES JOMBICIIUBAHUE,
CIIOXKHBIC AaCCONMATHBHBIC MeTadophl, (aHTACMATOPHYHOCTh, MHQOIIO-
STHYHOCTH, KOHIIEHTPAIS Ha 00pazax CMEpPTH.

B accoyuuposannoii u 6oenreuennou MO3ULUHU, KaKyl0 MBI HaXOAUM
B COBETCKOM TMOA3UH, B OMUCAHUH BOMHBI HET (DAHTACMATOPUH U OTBIICUCHHO-
ro guaocopcTBoBaHMA. TaM nupUdeckuii repoil — CyOBEeKT AeATSIHPHOCTH —
YyYacTByeT B T'ylle COOBITHI, 3HACT pealii BOWHBI, OCA3aeT B MEPBYIO Ode-
peab KOHKPETHUKY, COOOpa3Hyto 1ensaM. MiMes BhICHINI cMbIch 3aiuThl OTe-
YECTBa, OH HE MopaxaeTrcs TukaMm cMepTH. CTepKHEeBBIMU I 00pasa aBTo-
pa B COBETCKOM MO33UH SIBIISIIOTCA PEAIM3M U SICHOE OCO3HAHUE TyXOBHOI'O
cMbIciia npoucxofsiero. CoBeTCKHUE MOATHI CTPEMSATCS BBIpaKaTh O0OBEK-
TUBHYIO KOHKPETHKY COOBITUH, IIPH 3TOM TIIATeNIbHasl IPOPUCOBKA JeTajeh
OKpYy>KaroIel JeHCTBUTEIHHOCTH, PeallbHBIX (PAKTOB B 00pa30B coueTacTcs
¢ MaHOPaMHOM MEePCHEeKTHBON M300paKeHUsI COOBITHH, KPYIHBIE U CpPEIHHE
IJIaHBI COYETAIOTCS C JadbHUMHM, OOIIMMHM IJIAHAMU IOBECTBOBaHHUs. B co-
BeTCKOH 1033uu 0 Bemmkoi OTedecTBEeHHON BOMHE MBI HEM3MEHHO HAXO-
JIMM BO3BBIMICHHBIN Ma)0C, OYeHb PEIKO BCTPEUAOIIUICS B aHTJIOS3BIYHON
BOEHHOM TO33UU.
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V1. KynemypHo mapkuposantvle u 3KCnpeccusHvle 3HAKU A3blKa 6 MeKcme...
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BRITISH AND AMERICAN WORLD WAR II POETRY VS.
SOVIET WAR POETRY: CONCEPTUAL STRUCTURE

This paper continues the study aimed at analyzing and comparing the concep-
tual composition of the poetry of different countries dedicated to World War II. In
this particular case, the authors focus on the poetry written in English, using a com-
bination of automated content analysis (SEO), cluster analysis (TextAnalyst), as
well as contextual and hermeneutic-interpretation analyses.

Key words: semantic structure of the text, conceptual structure of the text, se-
mantic analysis, semantic nuclei, conceptual center, conceptual periphery.
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KOHUENTYAJIM3ALIMA TPEBOI'
B COBETCKOU NPEJIBOEHHOU JIMTEPATYPE

B cratee paccmarpuBaroTcsi 0COOEHHOCTH BepOann3aliii KOHIENTa ,,IpeBora”
B COBETCKOM JIUTEpaType MPeABOCHHBIX JieT. OMHpasich NPEUMYIIECTBEHHO Ha Tpo-
n3Benenus A.IL aiinapa, aBTOp MOKa3bIBaeT, 4To Crienu(HKa pernpe3eHTalun 1aH-
HOTO KOHIIENITa B XYHOXKECTBEHHOM TEKCTe OOYCIIOBJIEHA psoM OOBEKTHBHBIX
U CyOBEKTHBHBIX (haKTOPOB: MOJUTHYECKON OOCTAHOBKOI B CTpaHE M MHpE, Mpe.-
YyBCTBHEM BOITHBI, PEIPECCHSIMH, ONPEICTICHHbIMH YepTaMU JIMYHOCTH MHUCATENs
U €r0 )KU3HEHHBIM OIBITOM.

Knroueegvie cnosa: KOHIENT, KapTUHA MHpa, NPEIBOCHHAs JIUTEPaTypa, dMO-
THBHasl JICKCHKA, SMOLIMOHANIbHAS OLIEHKA, TPEBOTa.

Eme B 1996 rony B kuHure «Pycckast ¢paseosnorus. CeMaHTHUICCKHIA,
IIparMaTU4ecKuil ¥ JIMHIBOKYJIBTYPOJIOTHYECKUI acniekThl» Beponuka Hu-
kosnaeBHa Tenus nucaja 0 TECHOM CBSI3M palMOHAJIbHOW OLICHKU KaK CyXkK-
JICHHS O LIEHHOCTH IMPEIMETa W 3MOIMOHAIBHON, WM SMOTUBHON, OLEHKU
KaK 3MOIMOHAIIbHOM peakuuu Ha npeamer [Tenus 1996: 114]. ITo mHeHMIO
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