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LLenecTioK E.B.

TunuyHble cXxeMbl KOHUeENTyanbHOro nepexoga B MeTtadope,
METOHUMMUU N OCHOBAHHbIX Ha HUX (hUrypax coBMeLLeHUsA

ABSTRACT

“The Typical Patterns of Transposition in Metaphor, Metonymy and Figures of Co-
occurrence Based on Them” by Shelestiuk E.V. regards the patterns of conceptual transfer in
terms of concreteness / abstractness in the main tropes (figures of replacement) — metaphor and
metonymy - and in three metaphor- and metonymy-based figures of co-occurrence: simile,
quasi-identity and personification. In identifying tropes and figures (names of substances) the
patterns Concrete Vehicle — Abstract Tenor and Concrete Vehicle — Concrete Tenor by far
surpass the other two: Abstract Vehicle — Abstract Tenor and Abstract Vehicle — Concrete
Tenor. In characterizing metaphors (names of attributes) the pattern Concrete Attributel -
Abstract Attribute2 predominates over the others, in characterizing metonymies (names of
abstract notions) the pattern Abstract Vehicle (=Tenor’s Attribute) — Concrete Tenor appears to
be exclusive.

B crartee «TunmyHple CXeMBbl KOHIENTYAJIBHOTO IEpexoja B MeTadope, METOHUMHU U
OCHOBaHHBIX Ha HHUX ¢urypax cosmenienus» E.B. Illenectiok paccMaTpuBaeTcs
KOHIIENITYaJIbHBI COCTAaB YKa3aHHBIX TPOMOB M OCHOBAaHHBIX Ha HHX ¢(uryp (oOpa3HOro
CpaBHEHHsI, KBAa3UTOXXIECTBA W OJUICTBOPEHUS) C TOYKM 3PEHUS KOHKPETHOCTH /
abCTPaKTHOCTU M CXEMBI Iepexojia OT OJHOTO MOHATHS K Apyromy. B uaeHTH(UIMpYOMUX
Tpormax u ¢urypax (IpeIMETHBIX WMEHax) cxembl KOHKpeTHBIi ATeHT — AOCTpaKTHBIN
Pedepent u Koukpernwiii Arent — KonkperHwlii PedepeHT 3HaUMTENTPHO NPEBOCXOIAT B
KOJINYECTBEHHOM OTHOIICHUU CXeMBbl AOCTpakTHbI AreHT — AOcTpakTHbli Pedepent u
AoOctpaktHeiii  Arentr — Konkpetnsiii Pedepentr. B xapakrepmsyronmx —Meradopax
(mpu3HaKOBBIX MMEHax) mpeolmajaromeil spisercs cxema KoHKpeTHbIM mnpuszHak 1 —
AOCTpaKkTHBIM TNpHU3HAK 2, a B XapaKTepU3YIOIIUX METOHUMHUSAX (MMEHax aOCTPaKTHBIX
MOHATHI) BBHISBIIEHA €IWHCTBEHHAss cxema AOcTtpakTHbId AreHT (=[Ipm3nak Pedepenrta) —
Konkpetnsii Pedepenr.

*k%

Jsist IByX OCHOBHBIX TPOIOB — MeTaOpbl © METOHUMHN — XapaKTepHa TPaHCIIO3UIIUS
OT 3HaKa in praesentia K 3HaKy in absentia. 3Hak in praesentia COOTBETCTBYET acenm) (TO €CTh
JICHOTaTy MpPSIMOTO 3HAYCHUS) WM Npu3Haxy acema (€ro CBOWCTBY, OTHOIICHHIO WIIH
JercTBUI0). 3HaK in absentia COOTBETCTBYET peghepenmy (TO e€CTh CUTHU(UKATY MEPEHOCHOTO
3HA4YEHUs, €CIIM OHO a0CTPAKTHO, WU JACHOTATy MEPEHOCHOTO 3HAYEHUS, €CIIM OHO KOHKPETHO)



Wil npusHaxky pegepenma. CXxeMaTHUECKH KOHIIETITYaJIbHBIN MEpexol B Tpomax MOXHO
MPeCTaBUTh Kak “AreHT -> Pedepent” u “IIpusnak arenra -> [IpusHak pedepenra”.

B ocHoBaHHBIX Ha MeTadope U METOHUMHUHM (PUIYypax COBMEIIEHUS, B KOTOPBIX UM
areHTa COCYIIECTBYET C MMEHEM pedepeHTa, — B 00pa3HOM CPaBHEHHH M KBa3HTOXKIECTBE' —
HET TPAHCIIO3WIIMK OT 3HaKa in praesentia K 3HaKy in absentia. icxoqHoe IBMKCHHE MBICITH B
CBSI3U C MEPEXOJIOM OT MOHATHUS K MOHATHIO JTUKTYETCS JOTMKON MPOMo3uu (00BIYHO — OT
pedepeHTa K areHTy W OT IpHU3HaKa pedepeHTa K mMpu3HaKy areHTta): «PedepeHt momobeH
Arenty», «l[Ipm3nak pedepenra momoOeH Ilpusnaky arenta» um «PedepeHT ectb AreHT?,
«IIpusnak pedepenta ects Ilpusnak arenrta». Jlanee cienyer oOpaTHOE JABMKEHHE MBICIH OT
areHra K pedepeHTy ¢ 00orameH1ueM CMbICIIa OCIEIHETO.

Oco0pblit citydail cocTaBIsS€T OJMUIIETBOPEHHUE, pe(hEPEHT KOTOPOTO «BBIPAKAETCS CIIOBOM,
Ha3bIBarOUMM TOT ke AeHotar» [HekpacoBa E.A. 1994: 14]. He ciydailHO OJIuIETBOpEHME
Ha3bIBaeTCsI OOpPa3HBIM MPEJCTABICHHUEM, «B KOTOPOM Kak Obl CHSTa MeTadOpUYHOCT...
noobue, cumdopa... Ha TPaHu XyI0’)KECTBEHHOU aBTosorum» [KBsitkoBckuii A. 1966: 264].

Msbl omnpenenunau Obl  OJMIETBOPEHHE KaK CKPHITOE CpaBHEHHE C HEHA3BaHHBIM
OJlyLlIEBJICHHBIM 00Opa3oM. byayun HeHa3BaHHBIM, OH UMEHYETCS UMEHEM HEOAYIIEBIEHHOTO
areHTa M KOCBEHHO BBIpA)KaeTCsl 4epe3 KOHKPETHBIH, 0Opa3HbIii KOHTEKCT. OmyIIeBICHHBIH
0o0pa3 OJMILIETBOPEHHS B3aUMOJICHCTBYET C Ha3BAHHBIM areHTOM OJIMIIETBOPEHHs, HaJeNseTCs
NpU3HAKAMU €r0 ACHOTaTa (eCiIH ero UMsi CyOCTaHLIMOHAILHO) UM €ro CUrHU(UKaTa (€Ciiu ero
nMsl aOCTPaKTHO), a caM OTJAET €My NPHU3HAK OAyIIEeBIeHHOCTU. MTak, oqymieBneHHbIi 00pa3
OJIMIIETBOPEHMSI KOHCTPYHUPYETCS B CyOCTaHIIMOHAJIbHO-OOpAa3HOM KOHTEKCTE, HaJelseTcs
IpU3HAKaMU HEOyLIEBICHHOTO areHTa U HaJIeNsIeT ero MPU3HAKOM OJYIIeBICHHOCTH.

Kak u psig qpyrux mpou3BOIHBIX TPOMOB — (GUTyp coBMeIeHus (00pa3HOoe CpaBHEHUE,
KBa3UTOXJECTBO, TNapadpasza), OJNUIETBOPEHUS MOryT ObITb MeTapOpHUECKUMH U
METOHUMUYECKUMHU.

B MeTadopriecKkuX ONHUIIETBOPCHUSX HCHA3BAHHBIN OMYIICBICHHBIA 00pa3, HE MMEIOIINI
peaqbHOro JIeHOTaTa, Ha3bIBAeTCSI MMEHEM HEOAYLIEBIEHHOIO areHra. TakuM o0pa3oMm
IPOUCXOAUT ONYIIEBIEHHE JIeHOTaTa »J3TOro areHta. BooOme, m1s MeradopudyecKux
OJIMIIETBOPEHHI OoJiee TPEAMOYTUTENILHBIM OBbIT OBl TEPMHH «OXylIeBIeHUE». PedepeHT
MeTa(OpUYECKOrO OJUIIETBOPEHHSI COBMAAET C areHTOM I10 JIEHOTATy (3a BBIYETOM IpU3HAKA
OJIYIICBJICHHOCTH) U 110 UMeHH, Hanpumep: the Mediterranean...more than five thousand years
has drunk sacrifice of ships and blood [J.R. Jeffers], the city streets, perplexed, perverse, delay
my hurrying footsteps; the age demanded an image of its accelerated grimace [E. Pound].

B MeTOHMMUYECKMX ONUIETBOPEHUSX HEHA3BaHHBIM OMYIIEBIECHHBIH 00pa3 HMeeT
KOHKPETHBIN JEHOTAT (YEeJI0BEK, IIpeaMeT, peaiusi). OH Ha3bIBaeTCs MMEHEM HEO1yIIEBIEHHOTO
areHTa, MMIUIMIUPYEMOIrO JTHM JI€HOTAaTOM (HampuMmep, HMMEHEM 4YacTh WIM TpHU3HaKa
npeameta). PedepeHT B METOHMMHUYECKUX OJIMIIETBOPEHUSAX COBMAJACT C OJYIIEBICHHBIM
00pa3oM 10 JACHOTATy M C HEOIYUICBICHHBIM areHTOM 1O mMeHH, Hampumep: and Belgium's
capital had gathered then her Beauty and her Chivalry [G. G. Byron], old age should burn and
rave at close of day [D. Thomas].

Tpombr mMetadopa m mMeroHMMUS W (UTYpPBI, OCHOBAaHHBIE HAa HHX, BBHITOJHSIOT JBE
OCHOBHBIE (PYHKIIUM — udeHmupuyupyrouyio 100 Xxapakmepusyowyo.

' Cm. o xBasutoxaectse B [Mesenun C.M. 1984].



HUpenTudpunupyromas (yHKIMS Tpoma CBs3aHa MPEXIE BCEro C  S3bIKOBOM
HOMHUHAIIMEH, TOYHEe IepPEeHMEHOBAaHHUEM JEHOTaTa. B peunm ee BBIMOJHSIIOT HMMEHHBIE
MeTa(opbl ¥ METOHUMHMU UM OCHOBAaHHBIE Ha HUX (DUTYpBI coBMelleHHs (00pa3HOe CpaBHEHUE,
KBa3UTOXKIECTBO, METOHHMMHUYECKOE OJMLETBOpeHHe). Tpon uAeHTUGULUPYET pedepeHT,
Ha3bIBasl €ro UMEHEM C JPYTUM JICHOTATOM (3aMmellleHue), a Gurypa - craBsi €ro B OTHOIICHHE
TOK/1€CTBA WJIU 101001 APYroMy JEHOTATy (COBMELICHHUE).

Kak npaBuiio, uaeHTUQUUUPYIOIMUHA Tpon M (QUrypa MpeanoararoT HCIOJIb30BaHUE B
Ka4yecTBE MPSIMOTO 3HAYEHUS] IMEHU CyOCTaHINH (T.€., €CTECTBEHHBIX POJIOB, apTe(haKkTOB JINOO
). COOTBETCTBYIONIME MM THUIIBI KOHIENTYanbHOro coctaBa — C< -> A u C <-> C% Takum
o0pa3oM, MpsiMO€ 3HA4eHUE NPEAMETHO (IEHOTATUBHO) M BBICTYIIAET BO BCEH IOJHOTE Kak
XYJ0’KeCTBEHHBIH 00pa3. IlepeHocHOe MOKET ObITh KaK MPEAMETHBIM (J€HOTaTUBHBIM), TaK U
abctpakTHbIM  (curHH(UKaTUBHBIM). B o0oux ciyyasx, HISHTUQUIUPYSICH MPSIMbIM
3Ha4eHUEM, IEPEHOCHOE 3HaYeHHE HAJEISAETCS BCEMU €0 OCHOBHBIMU IpHU3HaKaMu. [Ipumepsl
UACHTUPHUIMPYIOUINX TPOTOB: “countless hearts that seek world-refuge that will never come”
[E. Robinson], “breathing on the base rejected c/ay” [W.V. Moody], “O small dust of the earth
that walks so arrogantly” [M. Moore], “we are ribless polyps” [A. McLeish], “consider these...,
a freak growth, root in rubble” [Th. Gunn].

OpHako, kak OyneT Mmoka3aHo Janee, B aOCTpakTHOW M (pMIOCO(CKON MOI3UU HEPEIKU
JIEBUALIMU OT OCHOBHOI'O IpaBWJIa KOHKPETHOCTU areHTa U pedepeHTa y UASHTU(PULIUPYIOIINX
Metadop u meradopuueckux ¢uryp - A <-> A u A <> C. A B ciyuae METOHUMHH STH
Bapuali KOHIENTYaJbHOI'O COCTaBa HACTOJBKO PACHpPOCTPAHEHBI, YTO MOTYT CUYHTATHCS
paBUIOM. MBI CKIIOHSE€MCSI K TPAKTOBKE TAKMX TPOIOB M (GUTYp KakK MPOMEKYTOUHBIX MEXIY
UACHTUQUIMPYIOUIMMA W XapakTepU3YIOIIMMH H  aHATU3UpyeM WX B pasfene
UACHTUQUIMPYIOUINX, €CIH areHT He e6wipaxcaem TIpU3HAK pedepeHTa, U B pasfene
XapaKTepU3yIOILUX, €CIIU OH bipadicaem MPU3HaK pedepeHTa.

Xapakrepusywomasi GyHKIMS Tpolla O3HA4YaeT MEPEHOCHOE OINMCAHUE MPHU3HAKOB H
CBOMCTB pedepeHTa, HaJACNEHWE €ero TMpU3HAKaMU W CBOWCTBAMHM JIPYroro JEHOTaTa.
XapakTepusyIolme TPOombl — 3TO MeTaQophl U METOHMMHH, a TaKK€ OCHOBAaHHBIC HA HHX
¢urypsl  coBmemieHus — (Metadopuyeckoe — ONMIETBOpEHHE, 00pa3HOe  CpaBHEHHE,
KBa3UTOXACCTBO), TMPEJACTABIAIONINE COOOW TJarojpbHble W aTpUOYTHBHBIE HWMEHa W
CIIOBOCOYETAHMS, a TaKkXke aOCTpaKTHbIE CYIIECTBUTEIbHBIE. B CBS3M C NPU3HAKOBBIM
XapaKTepoOM XapaKTEPU3YIOIIMX TPOMOB, areHT U pPe(epeHT YacTO HaxXOJIATCS «BHE» CaMOro
Tpora.

Korma tpom wnm ¢urypa BBITIONHSAET XapakKTepU3YIONIY0 (DYHKIHIO, TEPEHOCHOE
3HaYCHHUE 3aMeIaeTcs 00 COBMEIIAETCs ¢ UMEHEM Mpu3Haka. [Ipsmoe 3HaueHHe yKa3bIBaeT
Ha HEKOTOPBIE CBOMCTBA WJIM OTHOIIEHUS TIEPEHOCHOTO 3Ha4YeHMs. KoHIlenTyalbHbIE TePEeX0 bl
B XapaKTCPpUIYIOIINX TpOoIIax H (bI/IpraX — 310 Crpusnax CYBCTAHLIUU == Anpusnak CYBCTAHLMN U
Arnpisiaki cvscTaHm > ATNPUSHAK? CYBCTAHLN- [Tpumeps! XapakTepU3YIOIIUX TPONOB U (GULYp:
“you...would like to sleep on a mattress of easy profits” [M. Roberts], “snail, snail, glister me
forward” [Th.Roethke], «Fortune’s winnowing» [E.Robinson],“the circuit calm of one vast
coil” [H.Crane], “her smile...is all that our haggard fo/ly thinks untrue” [J.Masefield].

2 C — KOHKPETHOE MOHATHE, A — aOCTPAKTHOE MOHSITHE.
b

> A (npu3HaK CyOCTaHIMM) — IPEIUKAT BTOPOTO MMM TPETHETO mopsaka (cMm. oT 3toM B [Cremanos 10.C.
1981]).
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HpOI/IJ'IJ'IIOCTpI/IpyeM THUIINYHBIC CXEMBI KOHHeHTyaHBHOﬁ HaIIpaBJICHHOCTHU B
MeTa(l)OpI/IT-IeCKI/IX N MCTOHUMHYCCKUX TpOIIax.

AHanu3 memadghop, Memaghopuyeckux Keazumoxadecme, cpasHeHul
u onluyemeopeHul

B  XymoXXEeCTBEHHBIX TEKCTaX KOJUYECTBO YHCTHIX (CYOBEKTHBIX, OOBEKTHBIX)
uaeHTuuIMpyronmx Metadgop MeEHbINE, UYeM XapakTtepusyromwux. Hawubosnee dacThl
CMEUIaHHBIE Cllyyad, KOI/Ia OCHOBHOM XapakTepu3ylollled MPU3HAKOBOW (Harpumep,
TJIarojbHOM) MeTadope MOTUMHAETCS OJHA WIM HECKOJIbKO HMICHTHU(PHUIMPYIOMIMX HMEHHBIX
metadop. Ecnm Takoe TPOMCXOAWT B OJHOM OTPBIBKE, BBHIOPAHHOM JUIsl TPUMEPA, MBI
aHaM3upyeM MeTaopy Kak XapaKTepU3YIONIYI0 M YKa3blBaéM Ha HMEIOIIHMECS B HEH
uaeHTuunupyromme Metagopsl. ITUM OOBACHSAETCS CPABHUTENBHO HEOOJNBIIOE KOJIMYECTBO
aAHAM3UPYEMBIX 3/1eCh IPUMEPOB UACHTUPHUITUPYIOMUX MeTadop.

1. UBenmudpuyupyrowue (C->A, C->C,A->C, A-> A):

Y uaeHTHOUIUPYIOMUX UMEHHBIX MeTadop SKCIUIMIMTHO BBIPAKEH TOJBKO arceHT, a
pedepeHT U OCHOBaHME MMIUTMLUPYIOTCS. OcHOBHOW THm 3THX TpomoB C -> A, rme C —
KOHKpETHBIH areHr, a A — aOctpakTHblii pedepent. IlepeHocHOe 3HaueHue B
UACHTUPHUIHMPYIONMX MeTadopax COOTBETCTBYET aOCTpakTHOMY pedepeHTy. OcCHOBaHHE HE
BXOIMT B OPMATIbHYIO CTPYKTYPY TPOIIA, OCTAETCS B MPECYNIIO3UIIUH.

Y  uaentudunupyrommx — metadopuueckux — uryp (oOpasHoe  CpaBHEHHE U
KBa3UTOXXJECTBO) BBIPAKEH areHT W pedepeHT, HO He BBIPAKEHO OCHOBAHWE CPAaBHEHUS.
OcnoBHo# Tun 3tux ¢uryp - C -> C, rne Cl — xoHkpeTHbIH pedepent, a C2 — KOHKPETHBIN
areHT. llepeHocHoe 3HayeHHE B HHUX COOTBETCTBYET IPU3HAKOBOMY WM aOCTPAKTHOMY
OCHOBAHHUIO CPABHEHHUSI.

Wnentnduuupytonme O6unapueie Metadopbl «AreHt of PedepeHT» NpUHATO CUUTATh
MOJIM(ULIMPOBAHHBIMU OOpa3HBIMU CPaBHEHUSAMHU, TIll€, KaK B OOBIYHBIX CpPaBHEHUSX,
BBIPKEHBI areHT U peepeHT, HO He BBIPAKEHO OCHOBAaHHME. DTOT TUI TPOma Takke oOiamgaer
HIMPOKOH CcBOOOZOM B BBIOOpPEe areHTa u pedepeHTa MO MNpHU3HAKy aOCTPaKTHOCTU-
KOHKPETHOCTH.

B coBpeMeHHOIT 110331H, 0COOEHHO a0CTPAKTHOM M PUIIOCOPCKON, HEPEIKU ACBHALIUN OT
OCHOBHOTO TMpaBWJia KOHKPETHOCTHM areHra M pedepeHTa Yy HMMEHHBIX MeTagop U
MeTadopudeckux ¢uryp. s npumepa Takoi JeBUAIUN Y UMEHHBIX MeTadop BO3MEM CTPOKHU
«Today the leaves cry, hanging on branches swept by wind,/ Yet the nothingness of winter
becomes a little less” (W. Stevens), rae u areHt, u pedepeHT (IEPEeHOCHOE 3HAYCHHUE,
npeanoioxureabHo - «lifelessness, uniformity of white and, hence, emptiness») —
abctpakTHbIe TOHATHUS. [IprMeps! a0CTPaKTHRIX UASHTHOUIUPYIOMNX QHUTYP: KBA3UTOXKIESCTBO
“mute speculation, a patient curse...” (A.Tate), rme u pedepeHT, U areHT SBISIOTCA
aOCTpaKTHBIMHM MJIM KBa3uToXkecTBO  the flower.. is ... a sigh of color, suspiration of purple,
sibilation of saffron ...”(C. Aiken), rae pedepeHT KOHKPETEH, a areHT abCTpaKTeH”,

* Eciu BRIMONHsIOIEe (DYHKIUIO areHTa abCTPaKTHOE MOHATHE B MeTadope BEIPAXKAET NnpusHak pegepenma
(mampumep, stupor of life — “stuporous, suspended life”), To MbI OyaeM aHaIM3UPOBATH TPOIl TAKOTO THIA B
pasnene xapaxmepusyrowux memaghop. Takas Mmertadopa wmmu meradopuueckas (Gurypa UMEET JIOTHUCCKYIO
CTPYKTYpy UAeHTHGHUIupYomero tpona (AreHT -> Pedepent unn PedepenTt -> ATEHT) 1 CMBICTIOBYIO CTPYKTYPY
xapakrepusymomiero Tporma ([Ipusnak pedepenra -> Pedepent nnu Pedepent -> [Ipusnak pedepenTa).
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CAFEHT -> A4 PEDEPEHT:

e.g. Fished in an old wound...

Nnentudunmpyromas meradopa ¢ nepexoaoM C areur = A prorpent: an old wound ->
«spiritual sufferingy.

CPEIT)EPEHT'> CAFEHT:

e.g. ...But we are those ribless polyps / that nature insures / Against thought by routines,
against triumph by tolerance... [PTh]

Unerrudunupyromee MetadopuIecKoe KBA3HTOXKISCTBO C mepeXxoaoM C pgopprnr —> C
arent: We - > ribless polyps u mepeHocHsiM 3HaueHHeM «infirm, inactive, dependent people».
[Mocnenyromee arpuOyTUBHOE TPUAATOYHOE TPEAJIOKCHUE COACPKUT OJHMIETBOPCHHUE,
WPOHUYECKYIO IOJMEHY ITOJIOKHUTEIHHBIX KOHHOTAIMA CJIOBA «insure» OTPHUIATeIbHBIMH,
AQHTUTE3BI.

CPE(DEPEHT'> CAFEHT

e.g. Consider these ..., a freak growth...

Nnentudunmpyromee Meragopudeckoe KBa3HTOXKACCTBO ¢ MepeHOCOM C proppent —> C
arent (these, they —> freak growth) m mepenocHsiM 3HaueHueM «degenerative people, lost
generationy.

2. Xapakmepu3syrowue (C npusrak cyscranuymm => A npusnak cysctanyms, A npusHAK cyscTaHLmnt =>

A NMPU3HAK CYBCTAHLNN2, A ArEHT => A PE®EPEHT, A AFEHT=> C PE(DEPEHT)-'

Xapakrepusyromue MeTagopsl W OCHOBaHHBIE Ha HHX (QHUTYpBI €O CXeMaMu
KoOHIENTyanbHOro nepexoma C/A nmpusnax cvscrammmi -> A mpusHAK cysCTAHipi SBISIOTCS
MPU3HAKOBBIMH (TJ1aroJIbHBIMH M aTpUOYyTUBHBIMK). AreHT (aeHoTtatl) u pedepeHTt (neHorat2
WM CUTHU(HKAT) YacTo HaxoaaTcs “BHE” Tpoma. [IpsiMoMy W MepeHOCHOMY 3HAYEHHUIO TAKOTO
Tpoma Wik (UTYPbl COOTBETCTBYIOT «IPU3HAKU CYOCTaHIIMU» (TO €CTh, MPU3HAKH areHTa U
pedepenta). OCHOBaHUE CPaBHEHHUS OCTAETCS B IPECYMIIO3HUIIHH.

Xapakrepusyromue MeTaQopbl A arenr —> A peoppent 1 A arent —> C proppenr MMEIOT
JIOTHYECKYIO CTPYKTYpPY HIEHTHUIMpyromero Tpona (AreHt -> Pedepent wnu Pedepent ->
ATEeHT) W CMBICIOBYIO CTPYKTypy Xxapaktepusytomiero tpomna (IIpusnak pedepenta ->
Pedepent mmu Pedepent -> [IpusHak pedepenta).

a) C JIEFCTBHE] PEDEPEHTA == A JEFCTBHE2 PEDEPEHTA-

e.g. We've been drinking stagnant water for some twenty years or more / While the
politicians slowly planned a bigger reservoir. [L. McNiece]

PasBepryTas meradopa, cocrosmias M3 IBYX CHHTAarM, 10 CMBICTY HaXOISIIUXCS B
aHTuTe3e. BHyTpH 3TuUX cuHTarM HaOJIIOAal0TCS SKBOHMMHUYHBIE HMPU3HAKOBBIE MeETa(opbl C
nepeHocoM «C -> Ay»: (we've been) drinking stagnant water (for some twenty years or more) ->
«(we've been) passively living on what is available», (the politicians) slowly planned a bigger
reservoir -> «(the politicians) were slowly planning the improvement of our conditions».

b) C OTHOLIEHUE AI'EHTA -> A TIPU3HAK PEDEPEHTAs CZZEI;ICTBI/IEAFEHTA -> AZ]EfICTBHEPE(DEPEHTA-'

e.g. ...But you also / Have the slave-owner's mind, / Would like to sleep on a mattress of
easy profits. [M. Roberts]

B nepBoii cuaTarme Beigensiercss Metadopudeckuii snutet ¢ nepeHocom C -> A: slave-
owner's - «exploiting, parasiticy. Ilpsimoe 3HaueHue cioBa «slave-owner» MOXKHO
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paccmarpuBaTh Kak areHT MeTadopsl, peepeHTOM KOTOpoil sBiseTcs «you». Meradopa
pacmpeHa nociueayromei npuzHakoBoit Metadoport Cpgiictur arenta = AJEiCTBUE PEOEPEHTA: tO
sleep on a mattress of easy profits - «to idle and get undeserved profits, to parasitize». Ona
IPE/ICTABISET COOO MOSICHUTENb SMUTETA, MPOAOIDKAET ero oopa3. Coueranue «easy profits» B
CHJIFHOW PEMaTHUYECKOW MO3HUINH (KOHIIOBKA) SBISIETCSI OCHOBHBIM KOHTEKCTOM pedepeHTa.

C) C JIEFICTBHE ATEHTA == A 1pusHAK PEGEPEHTA:

e.g. Night is the beginning and the end / And in between the ends of distraction / Waits
mute speculation, the patient curse / That stones the eyes, or like the jaguar leaps / For his own
image in a jungle pool, his victim. [A. Tate]

[lepBasi CcTpoKa COIEPKUT APXETHIHUYECKHA CHUMBOJ «HOYb-CMEPTh, HEOBITHEY,
aKTyalu3upyeMblii KOHTeKCTOM «is the beginning and the end». Ilocnemyromme crpoxu
aKTyaTu3upylOT abcTpakTHyto Metadopy ‘“the patient curse”, a TakkKe XapaKTepu3YIOIIee
MeTaopuyeckoe OJIMIETBOpeHHue ¢ pedepenrom «mute speculation», He HUMEIOIINUM
KOHKPETHOTO JEeHOTaTa. ATEHT OJMIETBOPEHHs COBNAZaeT ¢ peepeHToM, HO HaJensercs
MpU3HAKaMU  OJYILEBJIEHUS 4Yepe3 KOHTEKCT «waits, stones the eyes”. OcHoBHas
KOHIICTITyaJIbHAasl HAIPABJICHHOCTh B OJUIETBOPEHUH — C ngitcteuE ArEHTA = A CBOICTBO PEOEPEHTA.
B nocnenyromem meradopuueckom cpaBHeHHH «mute speculation... like the jaguar leaps for
his own image in a jungle pool, his victim» ocHOBHOW KOHUENTyaldbHBIN mepexo] Takxke C
JIEIICTBUE ATEHTA = A CBOICTBO PEGEPEHTA -

[TocKONIbKY KO(PMHUIMEHT CTOXaCTUYHOCTH B TEKCTE BBICOK® (M3 JETEPMHHHUPYEMBIX
JJIEMEHTOB MMEETCs JIUIIb «mute speculation», a ocTaibHBIE SBISIOTCS HETPEICKa3yeMbIMH ),
MIEPEHOCHBIC 3HAUCHUS OJIMIIETBOPEHUS U CPAaBHEHUS MOTYT HOCUTH TOJBKO TMIIOTETHYECKUI
xapaktep: 1) mute speculation stones the eyes - speculation impedes clear vision, 2) mute
speculation... like the jaguar leaps for his own image in a jungle pool, his victim - speculation
cannot see things as they are in reality (at the bottom), what it sees on the surface and can
comprehend is conjured up by itself, and eventually it is only concerned with itself.

d) C TIPU3HAKU ATEHTA -> A IIPY3HAKY PEQEPEHTA-

e.g. Consider these, for we have condemned them..., / Born barren, a freak growth, root
in rubble, / Fruitlessly blossoming, whose foliage suffocates, / Their sap is sluggish, they reject
the sun. [E. Foxall]

XapakTepusyromas Mpu3HakoBas MeTadopa, COCTOsAIIAs U3 psijia KopedhepeHIMATbHBIX H
SKBOHUMHUYHBIX TOSICHUTEICH (CHHTAKCHYECKH — OTACICHHBIX BBOJHBIM IPEIJIOKCHHEM
aTpuOyTUBHBIX (Gpa3 W MPUAATOYHBIX TMPEIOKEHHUH) C KOHIENTyalbHbIM mepexomom C
TPU3HAKU ATEHTA = A [IPU3HAKU PEGEPEHTA (bOI'Il barren —originally lacking creative potential, etc)6.

e) C JIEFICTBUE] PEDEPEHTA == A JIEFICTBUE2 PEQEPEHTA-

e.g. Fished in an old wound, / The soft pond of repose, / Nothing nibbled my line, / Not
even the minnows came. [Th. Roethke]

Pa3BepHyTa;I IIPU3HAKOBAasA MeTa(I)opa C IEpEHOCOM CILEI7ICTBI/IE1 PEGEPEHTA — A)lEI7ICTBI/IE2
PEGEPEHTA, KOTOPYIO MOXXHO TakK)Ke IMPOWHTEPIPETHPOBATh KaK KOHTAMHHAIMIO YCTOWYHMBOMN

>C  yBenuyeHneM  KO3()QHIMEHTa  CTOXAaCTMYHOCTH  MOBBINIAETCA  KOJMYECTBO  CIIyYalHBIX,
HEMPEICKa3yeMbIX JTHOO0 OTCYTCTBYIOIIMX B T€3aypyce PELUIIMEHTa 3JIEMEHTOB 1 ux cBsi3eil (H) mo oTHoOIIeHUIO K

H
JIETEPMUHUPYEMBIM 3JIeMeHTaM U X cBs3siM (D) : G = ) [Mopoxosckuit 1991:34].

5 3ameTHM, 4TO TITyOMHHAsT HHTEPIIPETAIUS OOHAPYKUBAET B JAHHON MeTadope aJuTIo3UI0 Ha OHOIeHCKuin
teket (JIyk. 8:13-14).
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¢dpasel «to trouble an old wound» ¢ mamomoii «to fish in troubled waters»: fished in an old
wound - «recollected and analyzed the past event which had caused suffering». IIpsimoe 3Ha-
yeHue «fished» cemanTnuecku mpopowkaer uaeHTHGUUUpyromas meragpopa «the soft pond of
repose», KoTopas siBiseTcss yrounuteneM ¢pasel «an old woundy»: the soft pond of repose
(«reposeful pond») - «untroubled, healing wound» - «alleviated spiritual suffering» (C -> C) ->
A,

Mertadopy pacmpocTpaHSIOT —jgajgee  HUACHTUDUIMPYIONIHE  MPOMO3UIIMOHATBHBIC
metadopel C > A (nothing nibbled my line, not even the minnows came) ¢ HepeHOCHBIM
3HaueHueM «the recollections were vain, no answers to painful questions were found».

f) 1) A npuznaxl oeiicmsus Aeenma -> A npusnak2 oeticmeus Aeenma, Acenm =
Pegpepenm; 2) C npusnax oevicmsus Aeenma -> A npusnak oeticmsus peghepenma, Aeenm”
Peghepenm:

e.g. At Woodlawn I heard the dead cry... / I shook the softening chalk of my bones, /
Saying, / Snail, snail, glister me forward, / Bird, soft-sigh me home. / Worm, be with me. / This
is my hard time. [Th. Roethke]

danTacTuyeckre o0pasbl, CoAepKAIIe TPU3HAKOBBIC TI1arojbHble MeTadopbl, KOTOPHIE
MOYKHO MHTEPIPETUPOBATh KaK PE3yJIbTaT KOHTPAKIIMU OOpa3HbIX cpaBHeHuil. [lociennue, B
CBOIO OYE€pe/Ib, OCHOBAHBI HA METOHUMO — METa(OPHUECKUX CBAZIX MEXKIY IMPEeIUKaTAMH:

1) A npusuaki aeiictus Arenta = A neusnake aeiictsus arenta to glister smb. forward = to glister
when moving (metonymy) -> to carry lightly, imperceptibly (metaphor);

2) CHEﬁCTBI/IE arenta > Crpisnax JIEACTBUS1 PE®GEPEHTA — A npusnAk JIEACTBUS2 PEDEPEHTA -~
>neiictBue;) to soft-sigh (smb. home) -> to produce a light draught of air similar to that from a
bird’s flight (metaphor) -> to carry lightly, almost imperceptibly (metaphor).

3aMeThM, 9TO 00pa3bl YIUTKH, NTHIBL, YEPBS 3/1€Ch JOIMTYCTUMO TPAKTOBATh TAKKe Kak
METOHUMHYECKHE CHMBOJIBI CO 3HAUEHUSMHM TIE€PEHOCUYMKOB JYyIIM BO BPEMEHH WU
TIOCPETHUKOB MEXK]Ty MPOIILIBIM M HACTOSIIHM.

&) A 4rent =npusnax perepenma > A pEwEPEHT

e.g. ...Woods, villages, farms — hummed the heat-heavy

Stupor of life. [T. Hughes]

[Tpumep MILTIOCTPUPYET XapaKTepU3YOIlyl0 OMHapHYI0 MeTa(opy, B KOTOPOH BBIpakeH
U areHT «stupor», u pedepeHt «lifen, ¢ mepeHocoM Aarenr -> A prorpenr: Stupor -> life.
[lepenocnoe 3naueHne meradopsl - «suspension of activity owing to heat similar to deadened
sensibility of humans caused by narcotics, intoxicants, etc.»

Takue KOHCTPYKIIMM MOTYT HMHTEPIIPETUPOBATHCS Kak MeTtadopuveckue oOpa3HbIe
CpaBHEHUs, JJI1 KOTOPBIX XapakTepHa oOpatumocTh HampasieHHocTu [CeBepckasi 1994]. B
9TOM CJIydae OCHOBHBIM KOHIENTYaJbHBIM IepexojoM Oyner «PedepeHTt -> AreHT» («A
peoEpEHT —> A arenm»): life is like stupor, a «A arent —>A prorpEnT> — BTOPOCTEIICHHBIM.

Taxoke «Stupor» MOXKET pacleHUBATbCd KaK MOTU(PHUIMPOBAHHBIA SIUTET, MPHUEM
TeHUTUBHAs KOHCTPYKIMS TaKoro poja OOHapy»XuUBaeT OOpaTUMOCTh DJIUTETa U
onpenensiemoro cioBa (stupor of life: «life struck by a stupor» <-> «stupor characteristic of
life).

"Camy crpykTypy «the soft pond of repose» MOXKHO TpakTOBaTh Kak MeTapopy-CPaBHEHHE, B KOTOPOM
«(hOpMaTbHO-CHHTAKCHYECKOEe TJIABEHCTBO «00Opa3sa CpaBHCHHUS» MPEBPAIlacT B CBOCOOPA3HBIH  SITHTET
Mmetadopuueckuit Homuratusy [IIC 1973]: the soft pond of repose -> «reposeful pond».
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lMpumepbl MemoOHUMUll, MEeMmMOHUMUYECKUX Kea3umo)xdecme, cpaeHeHull u
osiluyemeopeHul

MeToHMMHUSIM ¥ METOHUMHYECKHE (UTYpHl aHATU3UPYIOTCS 10 TAaKOMY K€ MPUHIIHILY,
410 U MeTadopsl U MeTagopuueckue purypsl. [lo-BuIuMOMY, B Xy/I0)KECTBEHHBIX TEKCTaX UM
B OouyblIel CTENeHW CBOWCTBEHHA WAECHTHGUUUpYIOmas (yHKIMA, 4YeM MeTadopaMm U
MeTadopudeckuM ¢urypaMm. XapakTepusylollie METOHUMHM U (UTYpbl ¢ aOCTpakTHBIM
arenToMm (Hampumep, «she is all youth, all beauty, all delight»: A/C prorpent > Aarent - neustiak
PEGEPEHTA) TAKXKE PACIIPOCTPAHEHBI.

1. Ndenmudpuyupyrowsue (C arenr -> C peoerent, C arent => A peoepent ):

Carenr => C peoepent:
Cunexooxu (wacmo-yenoe):

e.g. My secrets cry aloud / I have no need for tongue / My heart keeps open house, / My

doors are widely swung. / An epic of the eyes / My love, with no disguise. [Th. Roethke].

MeTOHNMHUYECKHE OJHUIIETBOPEHHs] a0CTPAaKTHBIX, a TaKkKe CyOCTaHIIMOHAIBHBIX
MOHSATHUH, CBSI3aHHBIX C TICUXMKOW M TEJIOM YeJIOBEKa, SIBIISIOTCS JOCTATOYHO TPAJIUIIMOHHBIMHU.
OOpatuM BHHMaHUE Ha TPH METOHHUMO-META()OPUYECKUX OJUIICTBOPEHUS AHHOTO OTPBIBKA:
«secrets», «hearty W «eyes»: TepBOE SIBISCTCA XapaKTEPHU3YIOUIMM, BTOPOE M TPEThE —
UIEHTHUIMPYIOIINE U AHAIM3UPYIOTCS B JaHHOM paszene’.

OTH ONUIIETBOPEHHSI SKBOHUMHUYHBI, UX KMEHA COOTHOCSITCS KaK UMEHA OJIHOTO TTOPSI/IKA,
0003HAYAIOIINE YaCTH YEIIOBEUECKOTO Tela (TEeJo» SIBISETCS I HAX THIIEpoHUMOoM). Kpome
TOT0, OHU KOpe(EepEeHTHBI: OHU CHEUU(UIUPYIOT U KOHKPETU3UPYIOT CBOIl pedepeHT — ueno-
Beka, JUpUIecKOTO Teposi Carenr -> C proppenr: heart, eyes -> narrator. Ilpu >Tom
CyOCTaHIIMOHAIbHBIC TIOHTHS «hearty U «eyes» COBMEIIAI0T CBOM 00pa3bl C KOHCTPYHUPYEMBIM
o0pa3oM onuIeTBOpeHHss — oOpa3oM Jjupuuyeckoro repos. JlanmpHeifmee pa3BuTHE
oJimieTBopeHui Meradopudeckoe (amteropuyeckoe): my heart keeps open house -> I am open-
hearted, an epic of the eyes (is) my love -> my life history is reflected in my eyes, my life was
full of love. 3ameTum, 4TO «Ceple» U «IJIa3a» B JAHHOM OTPHIBKE MOKHO pPAaCCMaTPHUBATh KaK
METOHUMHUYECKHE CHUMBOJBI-OMOJIEMbI peepeHTa, PErnpe3eHTHPYIONINE €ro OTKPBITOCTh M
nobpocepeune.

e.g. What humbles these hills has raised / The arrogance of blood and bone. [T. Hughes]
blood and bone -> living beings

e.g. [ have told you about/ a beautiful place the hard-wounded/ Deer go to die in;...and if/
They have ghosts they like it,/ the bones and mixed antlers are well content. [J.R. Jeffers]

bones and antlers -> dead deer
b. I{enoe -> yacms (0b6Wee->uacmuoe)
e.g. The seaweed parted and gave to us the murmuring shore... [A. Tate]

MetoHuMus, BO3HUKIIAs Oyarofapsi MEPernoAYHMHEHUIO OSIUTETa NpPU KOHTPAKIIMU
cMbIcha: murmuring shore -> «murmuringy things on the shore («murmuring» — meradopa).

¥ B ¢pase «My heart keeps open house» oueBuana acconnaTuHas TuHUs «open hearty — «open house» ¢
mocienyoomeil KoHTamuHammen «my heart keeps open house». Ee MoxHO Takke TpakToBaTh Kak
MOJHU(UIIMPOBAHHOE KBA3UTOKIECTBO, B KOTOPOM CEPJIIE YIOAOOIACTCS OTKPBITOMY JIOMY.
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CAI'EHT -> APE(DEPEHT:
a. Ilpuyuna -> cneocmeue

e.g. Power is built on fear and empty bellies. [M. Roberts]

empty bellies -> hunger
b. Credcmsue->npuuuna
e.g. His misfortune pursued him / over smaller things, too, / the splinter he got / chopping
wood / the sore on his mouth / repelling the mistletoe kiss. [E. Foxall]
1. Merornumuu the splinter, the sore on the mouth -> marks of misfortune;

2. Meronnmuuecknii cumBoal the mistletoe kiss -> ritual kissing under the mistletoe (the
Kissing Bough) -> love.

c. Conymcmayrowee 06cmosmenscmeo -> aejleHue

e.g. But all his efforts to concoct / The old heroic bang from their money and praise /
From the parent's pointing finger and the child's amaze, / Even from the burning of his wreathed
bays, / Have left him wrecked... [T. Hughes]

MetonnMun money, praise, the parent's pointing finger, the child's amase -> fame

Nmennas metadopa Carenr > Aprorpent: the burning of the wreathed bays -> fame

BaxxHo nmog4epkHyTh, 4TO METOHUMUU € MIepeHOCOM TUTA Carpnr - Apgporpent HE CIEAYET
OTOXKIECTBJIATh C METOHUMHUYECKUMH CcHMBoJIaMH. beccriopHo, ux o0Opas3sl 00oOmaroTcs u
CTaHOBATCA SKBUBAJICHTHBIMU «COJEPKATEIIbHBIM MOHATUSIMY: OHU YKa3bIBaIOT Ha 000011IeHHOE
COJIepKaHUE U, B TO K€ BpeMs, CITUTHI ¢ HUM. OHAKO Ka4eCTBEHHO HOBOTO aOCTPAaKTHOTO CO-
JiepKaHusl OHM He BBIpaXKaroT. YacToe UCIONb30BaHUE MOXKET CJlieNlaTh UX 3MOIeMaMu, HO OHH
OCTaHyTCS METOHHUMMSIMH, 0OpazaMu, HE JIOCTHralolMMHU cTaryca cumMmBojia. PedepeHt
HMOJIEMBI COBMAJACT C JIEHOTATOM WM SBIISIETCS €r0 HEMOCPEICTBEHHBIM IMpEIUKaToM. Tak,
ynomsiHyTele FO.M.CkpebueBbiM MeToHUMHUM «foot -> infantry», «crown -> monarchy» kak
wurocTpanuu cuMBosioB [CkpebHeB 1994, Ha caMoM Jene sABISIOTCS oOpazaMu-3MOIeMaMu,
HO HE MHIMBHIYaJbHO-aBTOPCKOTO, a S3BIKOBOTO Xapakrepa. Pazmmune Mexmay METOHUMUSIMH
Carent => Apeorpent 1 METOHUIMHYECKMMH CUMBOJIAMH TaKoBO. Bo-1iepBbIX, B IPSIMOM 3HAUEHUH
MMEHa METOHMMMH 4Yalle BCEro OTHOCSTCS K O0JIaCTH CHJIBHOM HMIUIMKAIUM CBOETO
pedepeHtra, TO €CTh, HMIUIMOUPYIOT €ro NpPsSMO, SIBISIOTCS €ro HeIoCpeACTBEHHBIMHU
npeauKaTaMu. Bo-BTOpBIX, 3TOT TUII METOHUMHUIN HE UMEET UCTOPUUECKHUX, MU(OIOTHIECKUX U
Ip. aJulIO3Udl U HE TeHepupyeT Oosee aOCTPaKTHBIX SPYCOB COJAEpIKAHUS, KaK CHMBOIL
CpaBuute Mmetonmmuu the splinter, the sore on the mouth -> marks of misfortune wu
MeTOHUMHMYEeCKUi cuMBoal the mistletoe kiss -> ritual kissing under the mistletoe (the Kissing
Bough) > love.

2. Xapakmepu3yroujue (Aarent = npustak peoepenta => C peoepeHT)-
OCHOBHOM CEMaHTHYECKHI THUI XapaKTEPU3YIOIMIMX METOHHMMHMU M METOHUMHUYECKHX
TPOTIOB — MPHU3HAK (CBOICTBO MJIM OTHOIIEHUE) O0BEKTA > 00BEKT.
CAFEHT:HPHZHAK PE®EPEHTA -> CPE@EPEHT
e.g. (about poetry) The old heroic bang ...[T. Hughes]
Xapakrtepusytomas wmetadopo-meronumus: (heroic) bang = (heroic) loud metallic
sounding -> something perceived as jarring unpleasantly (metaphor: synaesthesia); heroic bang



-> heroic poetry sounding as a bang (metonymy). OKCIOMOPOH OIIEHOYHBIX KOHHOTAIui heroic
u bang naet nponudeckuit 3pdexr.

AAFEHT= IIPU3HAK PEDEPEHTA -> CPE(DEPEHT:
e.g. The untarnishable features of Charlemagne / Bestride the progress of the little
horse... [F. Downie]
Unentudunupyromee meroHumuueckoe onuueTrBopeHue Cargnr > Cprorpent:
untarnishable) features (of Charlemagne) -> Charlemagne.
XapakTepusyromas METOHUMUS Aarent = neustak peoeperta —> Cpeoepent: progress (of the
little horse) -> the little horse.

CPE(DEPEHT -> AAF EHT = I[IPU3HAK PEQEPEHTA-

e.g. She is all youth, / All beauty, all delight, / All that a boyhood loves and manhood
needs... / Smiling she comes, her smile / Is all that may inspire, or beguile. / All that our
haggard folly thinks untrue... / She moves like living mercy bringing light... [J.E. Masefield]

[Tpumep MILTIOCTpUpPYET METOHUMHYECKOE KBa3HTOXAecTBO (youth, beauty, delight ->
she, the ballerina), meronumuueckue onumerBopenus (all that a boyhood loves and manhood
needs -> all that boys love and men need, all that our haggard folly thinks untrue -> all that our
haggard fools think untrue) m meronmmumueckoe cpaBaenue (she moves like living mercy
bringing light: living mercy -> she, the ballerina).

AAFEHTZIYPI/IS’HAKPE@EPEHTA -> CPE(DEPEHT:

e.g. Then in the circuit calm of one vast coil...(of a gigantic vortex in the sea) [H. Crane]

MetoHuMusl, BO3HUKIIAg Onaronaps AyOJIMpPOBAHUIO CEMAaHTHUYECKOrO IpU3HAKa
neHorara metadopsl coil (motion of water) — circuit — M MepenoYNHEHUIO €r0 B Ka4eCTBE
SMHTETa K CyOCTAaHTUBUPOBAaHHOMY IPU3HAKY 3TOro AeHoTara (the calm of one vast coil -> the
circuit calm of one vast coil). Cxema nepeHoca Aareut = npusnak peoepenta —> Crproppent: CIrCUit
calm = calm circuitous motion -> coil.

WTak, Kak MOXXHO BHIECTh W3 NPUBEIACHHBIX TPUMEPOB, B HICHTH()HUIUPYIOMINX
MeTaopax U OCHOBAaHHBIX Ha HUX (Urypax HaOJII0JaeTCs KOHLENTyallbHasi HalpaBIEHHOCTh
OT KOHKPETHOTO TIPSMOTO 3HAueHHWsT K KOHKPETHOMY IE€PEHOCHOMY 3HAa4CHUIO H OT
KOHKPETHOTO TPSIMOT0 3HaYCHUS K a0CTPaKTHOMY IEPEHOCHOMY 3HadeHuto. [Ipsimoe 3HaueHHE
npeacTaBisieTcs Oojiee KOHKPETHBIM M 00pa3HbIM, YeM IIE€pEHOCHOE, 4YacTO HE HMErolee
NPEAMETHOTO JICHOTATA.

Hecmotpss Ha mnpeobnaganue KoHUENTyalnbHBIX mepexonqoB C > A u C > C y
uaeHtupunupyroumx Metagop u C -> Cu A -> C y uaeHTHPUIUPYIOMHUX MeTahOpUIECKUX
¢buryp (cpaBHEHHH M KBa3UTOXIECTB), TEOPETUYECKHU, Y TOCICIHHUX JOCTATOYHO CBOOOJBI B
BBIOOpE MPSIMOTO M TEPEHOCHOTO 3HAYEHHS 10 TMPH3HAKY aOCTPaKTHOCTH / KOHKPETHOCTH,
MOCKOJIBKY U TO, M IPYTO€ BBIPAKEHO U 00a 3KCIUTMLIUPYIOT APYT Apyra (Hanpumep, U « MbICIb
nojo0Ha peke», U «Peka Tedyer, Kak MBICIb» (areHT KOHKpeTeH, pedepeHT aOCTpaKTeH W
HaoOopoT). Takum 0Opa3zoM, B WACHTHPHIUPYIOMHUX MeTadhOpUIecKuX (PHUrypax COBMEIICHUS
HaOIroAaeTcsl BapuUAaTHMBHOCTh  COCTABISIOMIMX HMX TOHATHM M pa3HooOpasue cxem
tpancno3unun: C->C, A->C,C->A, A->A.

BeposiTHO, mOATHIT TPOTIOB ¢ HanOOJIee KECTKUMU CXeMaMH KOHIIeNTyallbHOTro Tepexona C
arent = A peorpent M C areur > C ppoppenr — 3TO MIACHTU(DUIMPYIONME MMEHHbIE MeTadopbl,
Hanpumep, Apollo’s upward fire (- the rising sun) made every eastern cloud a silvery pyre (J.
Keats). B Takux meradopax areHT SKCIUMIMTEH, a pedepeHT uMmrumnupyercs. st Toro, 4ro0st
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BBIPA3UTh HEKUI OTIIMYHBIN OT cebsi pepepeHT, COOTBETCTBYIOLIMI TEPEHOCHOMY 3HAYEHUIO, ar€HT
JOJDKEH OBITh JICHOTATUBHO-OOPA3HBIM W KOHKPETHBIM. Bripouem, W W3 3TOro MpaBmWia €CTh
WCKITIOUeHHs1, HarpuMep, “‘the nothingness of winter becomes a little less” (mepeHocHoe 3HaUeHueE,
npeanoiaokuTeasHo - «lifelessness, uniformity of white and, hence, emptiness»).

B xapakrepusyronmx Metadopax OCHOBHBIMU KOHICNITYaTbHBIMHU TIEPEX0IaMHU SBIISIOTCS
C [MTPU3HAK CYBCTAHIIUN -> A IMTPU3HAK CYBCTAHIIMN " A PE®GEPEHT -> AAFEHT

OcHOBHbBIE KOHIIENTYaJIbHbIE MEPEXO0/IbI B METAPOPHUUECKOM OJULETBOPEHUH - C npusnak
ATEHTA -> C MPU3HAK PE®EPEHTA U C IMTPU3HAK ATEHTA -> A TIPUBHAK PEDOEPEHTA -

Uro kacaeTcs METOHMMHHM W TIPOU3BOAHBIX OT Hee (UTYp COBMEIIEHHS, TO YHUCIO
uaeHTUGUIUPYOMMX METOHUMHUN C argnr > A peoppenr U C arenr => C arpnr (9acTb-1em10€,
I1eJ10e-9acTh, NMPUYUHA-CIICACTBHE, CJICICTBUC-TIPUYNHA, COIMYTCTBYIOIIEE OOCTOSTEIBCTBO —
MpUYMHA U JIp.), IO HAIIUM MpUMepaM, HEMHOTUM OOJIBIIIE YHCIa XapaKTEePU3YIOMUX A Arpnt=
npusiak PEoEPEHTA - C pEorpenT. Y CPAaBHEHUH M KBA3WUTOXKIECTB HAOIIOAAETCS TO K€, HO areHT U
pedepeHT, eCTeCTBCHHO, MEHSIOTCS MecTamu. OCHOBHBIC KOHIIENTYyaJdbHBIC IEPEXOIbI B
MeTOHUMUYECKOM ONULETBOPEHUU — Cargnr > C prorpenr U C -> A ppoppenr.

[To-BuuMOMYy, B XYyJOXKECTBEHHBIX TEKCTaX UACHTHU(PHUIHUPYIOMIUX METOHUMUHN OOJIbIIE,
YeM XapaKTePU3YIONINX, a XapaKTepu3yronmx Metadop 0oJbIle, YeM HISHTH(PUIHPYIOIIHX.

B nenmom, B MeTtadope, METOHUMUM U COOTBETCTBYIOIIUX (UTYypax HaOII0aaeTcs
BapHATUBHOCTh COCTAaBISIOLIMX MX MOHATUH W pa3zHooOpaszue cxem TpaHcnosuiuu. Habop
BO3MO>KHBIX BapUAHTOB KOHIIENITyaJIbHOTO IIEpexo/a B 3TUX ciaydasx takos: C-> A, C->C, A
> C, A > A. Takum 00Opa3zoM, 5I3bIK OOHAPYKMBAET IIMPOKHE BO3MOXKHOCTH B OOO3HAUCHUU
OJTHOTO TIOHATHS Yepe3 JPYroe, Bapbupys UX 10 IPU3HAKY KOHKPEMHOCU U ADCMPAKMHOCHU.
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